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NEW ENGLAND CONSERVATORY OF MUSIC, 


Frankiin Square, 
Founpgep sy Dr, E. TOURJEE. 
NEAT SCHOOL YEAR BBGINS SEPTEMBER 10, 


Boston, Mass. 


1se9l. 





Thorough Instruction for pupils of all grades in Pianoforte, Organ, Violin, Violoncello, Double Bass, 
Flute and all other Orchestral Instruments, Voice Building and Art of Singing, Solfeggio, Music in Public 
Schools, Theory, Harmony, Counterpoint and Composition, 

Complete practical courses in Piano and Organ Tuning in all branches. 

Elocution, Dramatic and Lyric Action and Oratory under competent teachers. 

Foglish, Latin, French, German and Italian Languages and Literature thoroughly taught. 

Systematic Instruction in Drawing, Painting, Modeling and Decorative Art. 

Many concerts given by members of the Faculty, semi-weekly pupils’ recitals and numerous instructive 
Students are also free to attend class for orchestral practice. 


lectures free to pupils and their friends. 
Graduates always in demand. 


Lady students find a safe and comfortable home in the building, and male students are provided with rooms 


and board near the Conservatory at reasonable rates, 


Approximate cost for board, tuition and incidentals per year: Beginners, $450 to $550; Advanced 


Students, $550 to 8650. 


For Illustrated Calendar giving full information address 


CARL FAELTEN, Acting Director, or 
LUTHER S. ANDERSON, Business Manager. 





Professional Cards. 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 
No. 15 East 17th Street, New York City. 








ALBERTO LAURENCE, 
No. 147 East Eighteenth Street, 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


GEORGE SWEET, 
No. 57 and 59 West 42d Street, New York. 
At the request of many of his former pupils, and 
others, Mr. Sweet has returned to New York and 
opened a Vocal Studio at Nos. 57 and 59 West 42d Street, 
where he is ready to give instruction in the art of Sing- 
ing, and prepare pupils for the operatic or concert 
stage 


BROADWAY CONSERVATORY 
OF MUSIC. 
LANGUAGES AND 


1324 Broadway, 





ART. 


Bet. 34th and 35th Street, East Side, New York City. 
Open daily from ic a. M. to6P. mM. Wednesdays and 
Saturdays untilo p.m. Orchestra Rehearsals every 


Monday Evening 





FRANCIS FISCHER POWERS, 
BARITONE, 
1573 Madison Avenue, New York. 
{96 Clinton Street, cor. Remsen, Brooklyn. 
Resumes Teaching October 9 
(Will receive callers from 4 to 5 P. M. only.) 


Strupios: 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 
Permanent Address, 

178 Tremont Street, Boston Mass 


Miss LILLIE P. BERG, 
THE LEADING EXPONENT IN 
AMERICA OF ** LAMPERTI'S METHOD.” 


Call at 231 West 42d Street. 


Dr. CARL MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction. 
Studio, 15 East 17th Street. New York. 


Muse. DAGMAR LINDBLAD, 
Vocal Culture ; Italian and German Schoo! ; Solfegio 
class for ladies and children 
3 East 4rst Street. New York. 


THE VOICE ; 
Its Production, Training and Cultivation. 
By Mr. HARRY PEPPER 
Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c., for the stage, 
opera, concert, &c., both vocally and dramatically. 


VOCAL STUDIO, * THE HARDMAN,” 
138 Fifth Avenue, New York. 


MARION HENDRICKSON WIL- 
COX, Soprano, 
FOR CONCERT AND ORATORIO, 
Address care Wa. A. Porn & Co., 
as Union Square, New York. 


Miss ESTHER BUTLER, 
CONCERT AND ORATORIO, 
VOCAL INSTRUCTION, 
No. 238 West 434 Street. 





BROAD STREET CONSERVA- 
TORY OF MUSIC. 

Removed to 1331 South Broad Street, Philadelphia, 

Enlarged and improved in every department. The 
only Conservatory in the country employing male 
teachers exclusively. The only Conservatory in the 
State having a complete Orchestral and Band Depart- 
ment. Instruction in all Branches of Music by a 
Faculty of twenty-six Professors. Free advantages. 
Free scholarships. Special Training Course for Teach- 
ers, Reasonable board in neighborhood. 

For catalogues address 

GILBERT R. COMBS, Director, 





1331 South Broad Street, Philadelphia. 





Mme, HENRIETTA BEEBE, 
America’s Recognized Exponent of Vocal, Oratorio, 


Church and Concert Music. 
239 West 430 Street, City. 


Mr. EDWARD SCHLOMANN, 
Late of the Metropolitan Opers, New York, 
CONCERT SINGER (Basso), 

Open for Engagements. 
VOICE CULTURE. (Method Garcia). 
SpeciaLties—Breathing, Tone Production and Artis 
tic Singing. German Songs. 
Address, Steinway Hall, New York City. 
Studio, 321 East 18th Street. 


Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 


64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 


Mr. & Mrs. CARLOS A. SERRANO, 
MUSIC SCHOOL, 
323 East r4th Street, New York, 


LESSONS BY MAIL 
HOWARD VOICE METHOD, 


The Howard Method has discovered just those half 
dozen efforts of tongue, palate, lower jaw, inner cheeks 
and throat which produce the beautiful artistic tone of 
singing. Its Lessons by Mail give the pupils sure con- 
trol over them by many easy devices. 

Improvement in tone and style almost from the 
start is wonderful. “Astonishing!” is the usual re- 
port 

Send for circular containing full description, almost 
incredible testimonials, and a list of Mr. Howard's 
works. Address 


JOHN HOWARD, 


36 West Twenty-sixth Street, New York. 











GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation, 
Instructions in all branches of Vocal and Instrumental 
Music. Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E, EBERHARD, Mus. Doe,, President, 
The Grand Conservatory of Music, 


16 East 23d St. New York. 


Windsor Concert Hall, 


MONTREAL, CANADA. 
Leading hall the city. 
with the palatial Windsor Hotel, 





in Connected 
Seating 
For 


capacity, 1,300. Lighted by electricity. 


terms, &c., apply to 
GEORGE J. SHEPPARD, 
Manager, 
2274 & 2276 St. Catherine St., Montreal. 





N. B,—Star Course 1891-92. 





NEPFERT BROS., 


Manufacturers of Fine 


PIANO STOOLS 


arn COVERS, 


12 E. 15th Street and 390 Canal Street, 
NEW YORK. 


GEO. WITHERS & C0. 


(Established by Norris & Barnes, 1765). 





ON VIEW 


A Collection of Nearly 1,000 Ancient 
Italian, French, German and 
Eoglish Instruments. 


BOWS BY TOURTE, LUPOT, &C. 
SEE ANNUAL CATALOQUE, 
22 LEICESTER SQUARE, LONDON. 


BOOSEY & CO0.’S 


Brass Instruments. 


WITH 
Patent Compensating Pistons, 
ARE THER ONLY 
PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD. 
W. A. POND & CO., Agents, 
25 Union Square, New York, 


Catalogue on Application. 


ROYAL SCHOOL OF MUSIC, 
WEIMAR, GERMANY. 








1. Orchestra School—For instruction in all 
the various instruments of the 
orchestra. 

Terms: $20 Semi-Annually. 


2. Music School -- For piano, organ, compo- 
sition, conducting, vocal. 
Terms: $20 Semi-Annually. 


3. Opera School—For instruction (scenery 
used) in opera. 
Terms: $80 Semi-Annually. 


Sessions open and pupils received Thursday 
after Easter and first Monday in October. 


Director, Court Councillor 


MULLERHARTUNG. 





_ feading Bands. 
G!LMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 
P. S. GILMORE, Conductor. 
ADDRESS: 
164 West 86th Street, New York. 


APPA’S BAND. 


N. ¥. Seventh Regiment Band of 
Fifty-five Musicians, 


Cc. A. CAPPA, Bandmaster, 


Music furnished for all occasions. 


Address: 25 Union 8q., New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S. N. Y. 


WM. BAYNE, Bandmaster, 
251 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties. 

















PENSIONS 


THE DISABILITY BILL 18 A LAW, 
Soldiers Disabled Since the War Are Entitled. 


Dependent widows and parents now dependent whose 
sons died from effects of army service are included. 
If you wish your claim speedily and successfully 
prosecuted, M S 

Address . 
Late Commissioner of Pensions, Washington, D.C. 


Succes Sy wws&Co, 
B.. Bruce & Ceo rare 


Methuen, Mass., 


woos ORGAN PIPES. 


New factory and equipment. Every description of 
Wood and Metal, Flue and Reed Pipes for organ 
builders. Voicers of known ability. Standard stops 
constantly on hand, Stops of pure tin a specialty. 
Estimates furnished. 











The National Conservatory 
of Music of America, 


INCORPORATED 1885, 


126 and 128 Bast 17th St., New York. 
ENTRANCE EXAMINATIONS: 


VOICE, Sept. 24 and 25, from 9 to 12 M., 2to 5 and 
8to1or.mM. VIOLIN AND ALL OTHER OR- 
CHESTRAL INSTRU MENTS, Sept. 28, from 9 to 
12 M. and 2to 5 p.m. PIANO AND ORGAN, 
Sept. 29, same hours as above. 

C. I. PARDEE, Secretary, 





TO THE 


TRADE. 


MESSRS. BREITKOPF & HARTEL, 


MUSIC PUBLISHERS, LEIPZIG, GERMANY, 


beg to announce that they have opened a branch house at 


No. 15 EAST SEVENTEENTH ST., NEW YORK. 





$125 a year and upward (soo marks). 


OMPLETE education in musical branches, including solo singing for opera and concert. 

Vocal Department, $50; Instrumental Department, $38 (150 marks). 
Free admission for gupils to the concerts of the court orchestra, 
and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


CONSERVATORY OF MUSIC, Sondershausen, Thuringia, Germany. 


(Under the patronage of the Court.) 


Annual Dues: 
Cost of living in good families, 


Director, Prof. SCHROEDER, Court Conductor. 





XAVER SCHARWENKA, Director. 


EMIL GRAMM, Business Manager. 


Scharwenka Conservatory of Music 


81 FIFTH AVENUE, NEW YORK, 
Will be opened to the public on September 28. 


A COUNTERPART IN EVERY PARTICULAR OF 


PROF. XAVER SCHARWENKA’S FAMOUS BERLIN CONSERVATORIUM. 





ALL BRANCHES OF MUSIC TAUGHT. 








2” New Cartatocue Now Reapy. 


(a Immediate attention given to all communications addressed 


SCHARWENKA CONSERVATORY OF MUSIC 
81 FIFTH AVENUE, 


NEW YORK. 





THE MUSICAL COURIER. 


103 








Mahogany Veneers are our specialty. We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market. 
We carry also a full line of all other veneers, both sawed and 
WM. E. UPTEGROVE & BRO., 
Foot East roth Street, New York. 


shaved. 





GEORGE BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK. 


(FORMERLY 144 ELIZABETH STREET), 


WASLE & CO, 


175 & 177 Hester Steet, PIANOFORTE 


uiw'vone, ACTIONS. 


T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL WREST 
PLANK TUNING DEVICE. 


HIGH GRADE PIANOS. 


RECEIVED SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE. 


Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RAILROADS on the ground. 


Matawan, - - New Jersey. 
AGENTS WANTED. 


Walgavathetses' \\W EAVER ()RGANS. 














PPvENER as 


p>19) 


eeeeceseeoes 


RICH, BRILLIANT TONE. EASIEST 
PLAYING ACTION IN EX- 
ISTENCE. 





WE So.icir CORRESPONDENCE FROM RELIABLE 


AGENTS 
Order a sample organ if you never handled 


Weaver Orean and Piano Co., 
YOoRE, PA. 
KNOW THAT THE 





you 


PALACE ORGANS 


ARE MANUFACTURED BY THE 





| ORING Q BLAKE ORGAN CO. 


OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 





WIiILSHAW & CO., 


IMPORTERS AND DEALERS IN 


Foreign and Domestic 


CABINET WOODS, 


In Logs, Planks, Boards and Veneers. 


OFFICE: No. 807 EAST 9th STREET, 


NEW YORK. 


{226 & 228 Lewis Street, 
Kast 8th Street. 


MAHOGANY j 

LUMBEK YARDS: } 416 to 422 

VENEER | 807 Fast 9th Street, 
WAREROOMS: /128 Avenue D. 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FoR UPRIGIT FIAWNOS. 


FORT LEE, - NEW JERSEY. 











IMPORTANT TO PIANO DEALERS! 


THE LATEST INVENTION. 
An here reP ITD et Piano Mute 


n be attached to es ight Piano without in the lea a en strument or m ma ie appear- 
mbines all ae e go od se alities and is superior to all of the called * * Harp Sto 0 ** Soft Ste _ 
‘ “ Bell Stops s,’’ ** Piano Dampers” and othe ntrivan bast »r softening the to of the Pi 
Indorsed by the leading Artists and Teachers: Wm roth A. R. Parsons, S. B. Mills, “Du dley Bu ~3 
Alexander Lambert, Max Liebl'ng, F, Von Inten, S. N. Penfield, of New York; Dr. F. Ziegfeld, Wm. H. Sher- 
wood, Emil Liebling, John J. Hattstaedt, Dr, H. S. Perkins, W. S. B. Ma chews, of Chicago; J. C. Fillmore, of 
Milwaukee; Ernest Perabo, of Boston, and many others. 
For further particulars an 


THE FREIDENRICH ADJUSTABLE PIANO MUTE CO., 
215 E. 126th STREET, NEW YORK CITY. 


d information address 





TAIB PIANO ACTION CoO.. 


MANUFACTURERS OF 


PIANO ACTIONS, Grand, Square and Upright, 


447, 449, 451, 453 and 455 West 26th Street, 
NEV YORK. 





W. H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. A.S. WILLIAMS, Sec, and Treas. 


THe ASTORIA VENEER MILLS, 


MANUFACTURERS AND DEALERS IN 


All Binds of Cut? Saured Weneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 


ROBT MWEBB: 


O15 & 917 NGS: iND 0 
OU f R OF 


par tas oS 


4 eT Oe. a. eS oe 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 
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Professional Cards. 


SUMMER SCHOOL 


or THE 


METROPOLITAN 


COLLEGE OF MOMG 


OPENS JULY ist. 


All advantages 
Send 





Boarding accommodations. 
of winter school retained. 
for particulars, 


H. W. GREENE, 


21 East 14th St., New York City. 


Mrs, CARL ALVES, 


Alto, open for Concert Engagements. 
Address 1146 Park Avenue. 








Mr. JESSE WILLIAMS 
Gives Lessons in Vocal Culture, Deep Breathing, 
Vowel Formation, Tone Production and the Art of 


Singing in English. 
Address 113 East 26th Street, New York. 


FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, 
135 Kast 18th Street, New York 





MMe. 





A. FARINI’S 

Srupio—Vocal, No. 23 East 17th Street. 
Opera, Concert Stage, Oratorio and Church. 
Reception hours from 1 to 6 P. M. 


Musica 
Specialty : 


JAS. G, HUNEKER, 


Professor of Piano at the National Conservatory, 
will accept private pupils in Piano playing. Modern 
methods taught. Address, care of this office. 


Mr. PIERRE DOUIL LET, 


Concert Pianist and Teacher. 
Address 123 East 734 Street, New York. 


AD. M. FOERSTER, 
Voice Culture, Piano and Theory of Music, 
Pittsburgh, Pa. 


Mr. 


MAX TREUMANN 
Concert, Oratorio - Opera. Vocal Cul- 
ros East 82d Street, New York. 


Baritone, 
ture. 


EMILIO AGRAMONTE, 


Musical Director of the American Composers ’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

118 East 17th Street, New York. 


AL BE RT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 











Moe. L. C 


Vocal Culture, 


ACHILLE ERRANI, 
— ye 26th Street, New York, 


CAP P TANI, 


123 West 39th Street, New York. 








MURIO-CELLI, 








Moe. 
Vocal Instruction, 
No. 18 Irving Place, New York. 
CARL ALVES, 


Vocal Instructor, 
1146 Park Avenue, near orst Street, New York 





Miss GEORGINE SCHUMANN, 


Piano and Harmony, 
Followjng the Principles of Dr. Hans von Bilow, 


19 East 16th Street, New York. 


CHARLES PALM, 
Director of Bedford Musical Society; Professor of 
Violin, Convent of the Sacred Heart. 
Address 53 East 8th Street, New York. 
WM. H. RIEGER, 
TENOR, 
oncert, 819 a New York City 


HENRY RUSACK, 


Teacher of Singing, 





Oratorio and C 


100 East 81st Street, New York. 





Mr. V ICT OR HERBERT, 
Violoncello Virtuoso, 
accept engagements for Concerts and Solo 
also a limited number of Pupils. 
Address ar2 East 14th Street, New York. 


Will 
work; 





Mr. WILLIAM H. LAWTON, 
THOROUGH STUDY OF BREATHING 
AND VOICE PRODUCTION, 


239 West 43d Street, City. 


Mrs, OGDEN CRANE, 
VocAL TEACHER OF ITALIAN SCHOOL, 


Will resume instruction the 8th of September, 1891. 
Can be seen at her New York Studio, Hardman Hail, 
138 Fifth Avenue, corner roth Street, every Monday 
and Thursday ; at her Brooklyn Studio, Chandler Music 
Hall, 300 Fulton Street, every Thursday and Friday. 


Permanent address, 132 Fifth Ave., New York City. 


FRANK DE RIALP, 


Vocal Teacher, 
33 Union Square, New York. 


GUSTAV L. BECKER, 

Pupil of Moszkowski, Bargiel, Philipp Scharwenka 
and Ernst Rudorff, will accept pupils in Piano and 
Composition. Residence, 1377 Lexington Avenue. 

Address, STEINWAY HALL. 


Mr. J. F. VON DER HEIDE. 


Vocal Instruction, 
Particular attention to the English language in song. 


Address, STEINWAY HALL. 
Residence, 305 West 14th Street, New York. 


Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction, 
Address 27 Union Square, New York. 


AMERICAN CONSERVATORY 
OF MUSIC. 


Chickering Hall, 
free on application. 
JOHN J HATTSTAEDT, Director. 


C E. BRISTOL, 
Vocal Instruction, 
214 W. 430 Street, New York. 


F. SLADE OLVER, 


Concert Organist. 

For Recitals, Festivals, &c. Lessons in Harmony, 
Composition and Counterpoint by mail. 

9x 222, Marquette, 


HELEN VON DOENHOFF, 
Contralto, 
Returned from England. Will accept engagements 
for concerts and opera. Permanent address, 
Care of Srainway Hatt, New York 


BLUMENBERG, 
VIOLONCELLO VIRTUOSO, 


Tour of Europe at present. 











Chicago, Ill. Catalogue mailed 





FREDERI 





Mich, 





Permanent Address, care of this Paper. 





ARTISTS IN AMERICA. 


THE SIXTH AMERICAN TOUR 


— OF— 


OVIDE MUSIN, 


THE VIOLINIST, 


Who is supported this season by the Grand- 
est Company of Artists ever offered 
to the American Public. 


Address R. E. JOHNSTON, Manager, Belve- 
dere House, 18th St, and 4th Ave., New York. 


ARTISTS IN EUROPE. 


Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON. 


REPRESENTS 
PADEREWSKI, STAVENHAGEN, YSAYE, 
YOUNG GERARDY, EAMES, MELBA, BARTON 
McGUCKIN, and other world renowned artists, 





GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
31 LINKSTRASSE, 
BERLIN, GERMANY. 





Carlyle Petersilea’s Music School, 
Esta tea’? 1871 
STEINERT HALL, Boylston and Tremont Sts., Boston, Mass. 

Scientific and artistic methods of instruction, All 
lessons given by Mr. Petersilea personal/y. Tuition 
payable in advance. Concerts, Analyses and Lectures 
Sree to all pupils. Lessons may begin from July 1, 
1891. Piano technics and the art of playing ancient 
and modern piano music. Vocal tecknics and the art 
of singing English and German songs. 

Piano Playing: General Musical Instruction 
from Beginning to End. By Carlyle Petersilea. Price, 
75 cents. Louis H, Ross & Co , 32 West St., Boston, 
Mass., General Agents. 

A book containing information of inestimable value 
to the teacher or student of music. A liberal musical 
education in itself. Among its salient features are: 
Pauer's History of Music and Musicians; Steinert’s 
History of the Origin and Evolution of the Piano- 
torte; The Virgil Practice Clavier, and its wonderful 
aid in toctiasing | oe artof piano playing: A Musical 
Dictionary, &c.,&c. Also, a Graded List of Pieces and 
Studies, anda Spa = of Franz Petersilea’ sSystem for 
the Pianoforte. For Save ar ALL Mus c Stores. 

Ernest Von Himmel’s Books. (Carlyle 
Petersilea), 

‘* Tue Discoverep Country.’ Cloth, $1,00; paper, 
50 cents. “*Oceanipes,”’ A Psychical Novel. Cloth, 
$1.25; paper, 50 cents 

These extraordinary books are receiving the most 
earnest considerationand warmest commendation from 
men and women of the highest cultivation and most 
advanced thought. For Sate py at Book Deacers, 

COLBY & RIOH, 9 Bosworth St., Boston, 
Mass., General Agents. 





BRETT PIANOS. 


C the String Hook; 


with a clock key, 





Witb Patent Micrometer System of Stringing and Tuning. 


JYFCHE accompanying diagram is a side elevation or cross-cut section of the 

Micrometer System of Stringing and Tuning. 
the Iron Frame and Patent Tuning Head ; 
E the String ; 
in a groove in the Plate B. 
the string is 
segment of a circle, and moves upon the curved surface of the lron Frame A 
as a wheel moves or turns upon its axle. 
position of the parts when the string is ** 
¢ A supports the entire strain of the strings. 
SB be injured by careless tuning, climatic changes or overheating ; 


A A represent parts of 
the Micrometer Tuning Plate ; 
D the Tuning Screw with the point resting 
By turning this screw, which can be done easily 
“tuned” to the desired pitch. The Plate Bisa 


The diagram shows the relative 
drawn up to pitch ” The Iron Frame 
These parts all being metal cannot 
therefore the 


piano can be tuned 10,000 times without the slightest wear or injury. The 


tuning screw operatesas a set screw, 


The tuning plate resting firmly against 


the end of it holds the string with such firmness and accuracy that it is im- 


possible for the piano to * 
ing of the strings. 
reduces toa minimum the friction of the string upon the bridge 
and the liability of breaking the string. This device is indorsed by 
many celebrated musicians, mechanical experts and mechanical 
engineers as the most beautiful and 
ment and the most valuable improvement in piano construction in 
mechanically and 
symmetrical, beautiful and perfect model of piano construction, and in qu ality, volume and dura: 
£ bility of tone, and durability of construction, it is superior to every piano (without exception) 





A 





the world. The Brett Piano, 


manufa sctured in this country. 








A 


* get out of tune,’’ except by the stretch- 
The position of the string upon the bridge 


perfect mechanical move- 


artistically considered, is the most ornamental, 


BRETT PIANO CO... 
210 WEST THIRTY-FIFTH STREET, NEW YORK. 





F. H. GILSON COMPANY, 
Music Printers and Bookbinders, 


54 TO 60 STANHOPE ST., BOSTON, MASS. 


Music Printing by the engraved, lithographic or typographic process. 


script to bound book. 


Complete manufacture, from maou- 





CONSERVATORY OF MUSIC, 


HAMBURG. 


The Instruction is both practical and theoretical and embraces the following 


branches : 


Solo Singing (Concert and Opera), Chorus Singing, Piano, Organ, Violin, 
Orchestral Instruments of all kinds; Ensemble, Quartet and Orchestral Playing ; 
Harmony, Composition, History of the Aisthetics of Music; Italian Language. 


AMONG THE TEACHERS ARE: 
Krause ; 


The fees are: Higher Classes 


FULL PARTICULARS TO BE FOUND IN THE PROSPECTUS, 
HAD GRATIS BY 


Prof. Von Bernuth, Org 
Prof. Arnold Krug ; Concert Masters, Henry Schradieck and Kopecky. 


330 Marks; 


ganist Armbrust, Von Holten, Em. 


Middle Classes 280 Marks annually. 


WHICH CAN BE 
ADDRESSING 


J. VON BERNUTH, Director, 





Royal Professor Director of the Philharmonic Concerts and of the Sing Academy. 








Established Nearly a Century. 


HART & SON, 


Dealers in Genuine 


ITALIAN VIOLINS, 


Violas and ’Cellos. 


Largest Collection in the World. 
Also manufacturers of guaranteed 
English made Violins, &c., 15,20 and 
25 guineas. Importers of finest qual- 


ity Italian Strings and Tested S$ s; 


Bows, Guitars, Mandolins, &c., 


28 WARDOUR STREET, 
LONDON, ENGLAND. 


MANUAL OF MUSIC. 
BY W. M. DERTHICK. 


6 he remarkably practical and comprehensive work 

has recently been thoroughly revised and greatly 
enlarged, and in its improved form contains the follow- 
ing features, each of which has received the highest 
commendation from the most prominent musicians of 
this country and Europe: 

1.—A complete history of music. 

2.—A series of six colored chronological charts, the 
ingenuity and practical usefulness of which for pur- 
poses of reference and historical study have secured 
for the author so much deserved praise. 

3.—Excellent photogravure portraits of nearly one 
hundred eminent musicians, from Palestrina and Or- 
lando Lassus to the youngest of great modern com- 
posers, Moritz Moszkowski. 

4.—Extended biographies of over fifty of the most 
er Jo characters in music, past and ; resent, 

5 —Carefully prepared analyses of over two hundred 
characteristic works, showing their form, content and 
bay war, whe uirements. 

—Over fifty specimen compositions for historical 

on artistic illustration from the best foreign editions. 

7.—Complete Dictionary of Technical Terms and 
Phrases. 

8.—Complete Dictionary of Important Musical 
Works, Instruments and Institutions. 

9.—Complete Dictionary of Musical Artists and 
Composers. 

Each Dictionary gives the foreign pronunciation of 
every difficult word, phonetically spelled, so that abso- 
lute accuracy may be instantly acquired. The work is 
introduced exclusively by subscription and is securing 
a sale quite unprecedented in the history of musical 
literature. The publishers invite correspondence with 
anyto whom music is congenial and who may desire 
to secure a permanent and lucrative position. Address 

MANUAL PUBLISHING COMPANY, 


415 and 417 Dearborn St., Chicago, Ml. 
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PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more — progress in the training of 
fingers and in the study and memorizing of pieces 
than is possible by any other means. Saves =~ 
spares the nerves of the player, stops the eadfu 
annoyance of ‘“‘Piano Drumming,” and 
serves the freshness and beauty o music. 
The piano isa musical instrument and nota prac- 
tice the learning 
of —- should be done on the Practice Clavier 
the piano saved for the finished musical per- 
formance. 
Correspondence solicited with Teachers and 





pre- 





schools, 
Descriptive Circulars sent free on application. 
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THE VIRGIL PRACTICE CLAVIER CO, 
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NOTICE. 
Electrotypes of the pictures of the following named 


Associate Eprrors. 


artists will be sent, prepaid, to any address on receipt of | 


four (4) dollars for each. 

During more than eleven years these pictures have 
appear ed in this paper, and their excellence has been 
universally commented upon. We have received numer- 
ous orders for electrotypes of the same, and publish the 
subjoined list for the purpose of facilitating a selection, 
Adelina Patti Teresina Tua Marchesi 
Ida Klein Lucca Henry Mason 
Sembrich Ivan E. Morawski P. S. Gilmore 
Christine } Leopold Winkler Neupert 
Scalchi Costanza Donita Hubert de Blanck 
Trebelli Carl Reinecke Dr. Louis Maas 
Marie Roze Heinrich Vogel Max Bruch 
Anna de Bellocca Johann Sebastian Bach  L. G. Gottschalk 
Etelka Gerster Peter Tschaikowsky Antoine de Kontski 
Nordica Jules Perotti—2 S. B. Mills 
Josephine Yorke Adolph M. Foerster E. M. Bowman 
Emilie Ambre . H. Hahn Otto Bendix 
Emma Thursby homas Martin W. H. Sherwood 
Teresa Carrefio Louis Gaertner Stagno 
Kellogg, Clara L.—2 Louis Gage Courtney Victor Nessler 
Minnie Hauk—2 Richard Wagner Johanna Cohen 
Materna Theodore Thomas Charles F. Tretbar 
Albani Dr. Damrosch Jennie Dickerson 
Annie Louise Cary Campanini tL. A. MacDowell 
Emily Winant Julius von Bernuth Theodore Reichmann 
Lena Little Constantin Sternberg Max Treuman 
Murio-Celli Dengremont C. A. Capps 
Andrew Carnegie Galassi Montegriffo 
James T. Whelan. Hans Balatka Mrs. Helen Ames 
Eduard Strauss Mathilde Wurm S. G. Pratt. 

Elenor W. Everest Liberati Emil Scaria 
{geay Broch Johann Strauss Hermann Winkelmann 
arie Louise Dotti Anton Rubinstein Donizetti 
Marie Jahn Del Puente William W. Gilchrist 
Fursch-Madi—2 Joseff k Ferranti 
John Marquardt Julia Rivé-King Johannes Brahms 
Zélie de Lussan Hope Glenn Meyerbeer 
Blanche Roosevelt Louis Blumenberg Moritz Moszkowski 
Antonia Mielke Frank Van der Stucken Anna Louise Tanner 
Titus d’Ernesti Frederic Grant Gleason Filoteo Greco 
Anna Bulkeley-Hills Ferdinand von Hiller Wilhelm Junck 
Charles M. Schmitz Robert Volkmann Fannie Hirsch 
Friedrich von Flotow Julius Rietz Michael Banner 
Franz Lachner fax Heinrich Dr. S. N. Penfield 
Heinrich Marschner A. L. Guiile F. W. Riesberg 
Edmund C. Stanton Ovide Musin Emil Mahr 
Nestore Calvano Anton Udvardi Otto Sutro 
William Courtney Alcuin Blum Carl Faelten 
osef Staudig! Louise Natali Belle Cole 
ulu Veling Ethel Wakefield Carl Millocker 
Mrs. Minnie Richards Carlyle Petersilea G. W. Hunt 
Florence Clinton-Sutro Carl Retter Georges Bizet 
Arthur Friedheim George Gemiinde: John A. Brockhoven 
Clarence Eddy Emil Liebling Edgar H. Sherwood 
Franz Abt Van Zandt Ponchielli 
Fannie Bloomfield W. Edward Heimendah! Edith Edwards 
S. E. Jacobsohn MrsaClemelli Carrie Hun-King 
C. Mortimer Wiske Albert M. Bagby Pauline l’ Allemand 
J. O. Von Prochazka W. Waugh Lauder i 
Edvard Grie; Mrs. W. Waugh Lauder 
Adolf Henselt Mendelssohn 
Eugen d’ Albert Hans von Biilow 
Lilh Lehmann Clara Schumann 
William Candidus Joachim 
Franz Kneisel Samuel S. Sanford 
Leandro Campanari Franz Liszt 
Franz Rummel Christine Dossert 
Blanche Stone Barton Dora Henninges 
Amy Sherwin A. A. Stanle 
Thomas Ryan Ernst Catenhusen 
Achille Errani Heinrich Hofmann 
C. Jos. Brambach Charles Fradel 
Henry Schradieck Emil Sauer 
{ous Rhodes Jesse Bartlett Davis 
ithelm Gericke D. Burmeister-Petersen 
Frank Taft Willis Nowell 
C. M, Von Weber August Hyllested 
Edward Fisher Gustav Hinrichs 
Kate Rolla Xaver Scharwenka 
Charles Rehm Heinrich Boete) 
Harold Randolph W. E. Haslam 
Mignie V. Vandeveer Carl E. Martin 
Adele Aus der Ohe Jennie Dutton 
Karl Klindworth Walter J. Hall 
Edwin Klahre Conrad Ansorge 
Helen D. ee Carl Baermann 
Alfredo Barili Emil Steger 
Wa. R, Chapman Paul Kalisch 
Otto Roth Lou.s Svecenski 
Anna Carpenter Henry Holden Huss 
W. L. Blumenschein Neally Stevens 
Leonard Labatt Dyas Flanagan 
Albert Venino A. Victor Benham 
mpeg Rheinberger Mr. and Mrs. Cari Hild 
ax Bendix Anthony Stankowitch 
tase von Doenhoff Moriz Rosenthal 
Adolf Jensen Victor Herbert 
Hans Richter Martin Roeder 
Margaret Reid Joachim Raff 
Emil Fischer Felix Mott! 
Sent B egpianea, MD Augusta Obrstrém 
Mamie Kunkel 
Paderewaki Dr. F. Ziegfeld 
Stavenhagen C.F. Chickering 
Arrigo Boito Villiers Stanford 
Paul von Janko Louis C. Elson 
Car! Schroeder Anna Mooney-Burch 
John Lund Mr. and Mrs. Alves Franz Wilczek 
Edmund C, Stanton Ritter-Goetze Alfred Sormann 
Heinrich Gudehus Adele Lewing uan Luria 
Charlotte Huhn 


Nilsson 


Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Ther'e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 
Anna Lankow 
Maud Powell 
Max Alvary 
osef Hofmann 
indel 
Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seid? 
Max Leckner 
Max Spicker 
— Graves 
ermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
ent Burmeister 
W. J. Lavin 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 
James H. Howe 
Le H. Chickering 
John C. Fillmore 
Helene C. Livingstone 
M. J. Niedzielski 


J 
Pauline Schieller-Haag Carl Busch. 





OTTO FLOERSHEIM. | 


go Pittsburgh «Despatch ’ 
cate raillery : 


| of the great Rubinstein. 


a letter from 
know why it is we have no national hymn, 


| ence of the national A 
the dog star, and lo! 





wr four such artists in the field next season as 
Joseffy, Paderewski, Pachmann and Grunfeld it 
seems that the metropolis will not suffer a dearth of 
piano playing. 
- 

HE curious news comes to us that on May 9 Alfred 
T Reisenauer, the great Russian piano virtuoso, 
had an overwhelming success at a concert in Bokhara, 
Asia. The East is certainly up 
We wonder whether Reisenauer met that 
Bundelcund ? 


Turkistan, looking 
musically, 
sterling artist and venerable prodigy, 

NTON SEIDL contradicts the statement 
A a morning paper that he would follow Theodore 
Thomas at the Madison Square Garden August 15. 
Negotiations are pending through which Mr. Seidl 
will probably play for three weeks in the garden after 
his Brighton Beach season is finished, on or about 


made in 


| September 11. 


says in a spirit of deli- 


Walter Damrosch is reported as saying to a Berlin correspondent 
* Our people are not at all musical, but those who are are much more high- 
Mr. Damrosch has not hitherto 
Moreover, the apparent 


ly cultivated than the average German.” 
been suspected of having Irish blood in his veins, 


| meaning of this pretty paradox is absurdly untrue. 


- 

HE engagement of the violinist Brodsky will be 
i productive of one great good in this city, viz., 
we shall hear some good chamber music, which will 
be a genuine novelty, for, with a few exceptions, New 
York worthy of 
Brodsky is a skilled quartet player, and the 


has no organizations mention. 


much 


| ° 
| neglected branch of the art will be revived. 


W* call the attention of our readers to the inter- 

esting sketch of Paderewski, the pianist, which 
be found elsewhere. It is by a well-known and 
The consensus of foreign 


may 
competent London critic. 


| critical opinion is that Paderewskiis a true successor 


He promises at all events to 
be one of the most interesting artistic personalities be- 
fore the public next season in this city. 


oo, Philadelphia correspondent of the Boston 
« Leader” (fancy a Boston newspaper needing 


the town of Wanamaker!) wishes to 
The gentleman ought to be satisfied with the pres- 
r, for it reign of 
the 
and * Life ” 


is near the 
summer girl flourisheth. 


« Puck,” “ Judge ” please copy.) 


- 

HE « World” one day last week contained an 
amusing account of a perambulating 

of phrenology who encountered a party of well-known 

Joseffy was in 


professor 


men around town in an uptown café, 
the group and this was his diagnosis of his head : 
running his long fingers through 


no non- 
No 


‘* professor,” 
‘* here is a practical business man ; 


** And here,”’ said the 
the hair of the great pianist 


No art for this gentleman ; al] stocks and bonds. 


sense about him, 

dreamer about him 
At this point one of the spectators caught the 

gan working his fingers vigorously to give the benighted phrenologist an 


** professor's '’ eye and be- 


idea of piano playing. 
” continued the lecturer, 
I'll wager that he is one of the best typewriters in the 


* I may also say, ** that the gentleman is quick 


with his fingers. 
city.’’ 

The gaunt form of the phrenologist went through the bamboo doors 
works the other side of the street now 


like a rocket. The “* professor "’ 


Joseffy was probably on his muscle and we cannot 
say that we blame him. Now, if it were Benham and 
typewritten piano sonatas—but a truce to Benham. 





IT IS ALL RIGHT. 


HE fact that it took Mr. Theodore Thomas over 
T two hours last week to rehearse a program con- 
Wagner 
speaks for itself in the most significant 


sisting of some Strauss waltzes and one 


number 
now 


manner. Mr. Thomas conducts the orchestra 
playing at Madison Square Garden, but for all that it 
is not the Thomas Orchestra. It is a 
band, which plays in a scrappy, awkward fashion its 
nightly programs, and does not reveal a tithe of that 
exquisite finish and tonal balance that so long made 
the Thomas Orchestra a by-word in the musical 


“scratch” 


world. 
The recent reading and delivery of ‘* Wotan's Fare- 


well” and the “ Feuerzauber” from the “ Walkure” 
yas simply puerile and undignified, and, judged ac- 
cording to our new lights in Wagner conducting, al- 
most ludicrous. 


The present Thomas Orchestra may be all right for | 


: 
} mann had of signed with 


105 


! Chicago, but it’s all wrong for the metropolis, and we 
fancy the musical public is of our way of thinking 


also. 





A CORRECTION. 


HE Sunday cables furnish the following | 
artists engaged by Abbey & Grau for 


ing season of Italian opera in this country, opening 


ist of the 
the com- 
at the Chicago Auditorium and taking the place of the 
German opera at the Metropolitan Opera House. We 
follow the ordinary nomenclature in republishing the 
list : 

Emma Albani, Mrs. Lilli Lehman, Miss 
Miss Sotia Ravogli, Miss Mathilde 


Van Zandt, Mrs. Sofia Sca!ch 


Mrs 
Emma Eames, Miss Maria Pettigiani, 
Bauermeister, Miss Ida Klein, Miss Mari« 
Miss Giulia Ravogli 
Mr. Grifoni, 


Sopranos and contraltos 


Miss Jane De Vigne, 
Mr. Fernando Valero, 
Victor Capoul, Mr. Robert Vanni, Mr. Rinaldini, 
Mr. Antonio Magini Coletti, Mr 
Agostino Carbone, Mr. Eduardo Camera 

Mr. Jules Vinche, Mr. Enrico Serbolini, Mr. Lodovic 
Antonio de Vaschetti, Mr. Eduard De Reszké 


Mr. Paul Kalisch 
Mr. Jean De Re 
Jean Martap 


Tenors 
Baritones 


Bassos 
Mr. 

THE MUSICAL COURIER 
that at the this 


desires to inform its readers 


cablegram was sent Lilli Leh 
Abbey & 


so 


time 


Grau for Italian 


far the 


opera or any other purpose. In news is 


therefore absolutely untrustworthy. 
Moreover, the Italian 


the double star system, 


opera season is to be con 


ducted on as represented by 
the two De Reszkes, who will brook no interference 


on the part of a great star such as Lilli Lehmann. 
sand Van Zandt do not interfere 


neither 


Eames with this pro- 
course, does Albani, 


to 


jected and, of 


whose vocal powers came 


program, 


an end several seasons 


ago. 
Capoul is an old man, utterly deficient as a singer, 

and even in a more dilapidated condition than Cam- 

Scalchi most of 


unknown and cli 


panini. sings excruciatingly flat, and 
the rest are ap singers, among whom 
we may discover some merit, and whose prospects 
be destroyed or predictions. 


dimmed by 
Marcus Mayer, 
She 


should not 
Patti 
Mr. Abbey’s 
signed a contract 
The Madison 
scene of her next series of 


attend 


has been secured by erstwhile 


trusted famulus. is said to have 


for £1,000 a night. 


Square Garden will probably be the 


farewell appearances, and 


5,000 a night at 
Marcus Maye! 


ited 


with an average ance of about 


prices ranging from $2 a seat upward, 
will enable many persons to hear the superannu 
had that 


imission figures of former farewells. 


diva who have not pleasure owing to the 


high range of a 


It will be observed that all these schemes are 


merely speculative, and not a single suggestion beat 


embraced in the same. 


Patti will be of Itali: 
ers, and we shall therefore have two enterprises of thi 
Thus the 


ing upon music as an art is 


surrounded by a number in sing- 
same tendency competing with each other. 
"and “Tro 

ronment, and those who 


be gratified to the 


revival of ‘Traviata’ vatore” will take pl 
envi 
melody can 


under the most favorable 


believe in primitive 
queen's taste. 
The of 


pare themselves for the 


United States should now 
the 


1 in the 


people the pre- 


influx of Italian 


great 


singers, who no doubt will tell ther approach 


ing interviews in the daily papers that «‘ America is 





CY¥CLUS. 


either 


A REMARKABLE 


if any conductor on the 


lovely. 
doubt side of 


W 
Atlantic 


with the remarkable series of programs 
at Beach 


baton. 


Ocean ever presented his auditors 


being played 


this week Brighton under Anton Seidl’s 
magnetic 

It is not 
admiration, but the skill in program making and the 
of 


an opportunity 


alone the novelties which challenge ou 


judgment displayed. Such 
to 
Seidl 


taste and 
for 


offered 


catholicity 


listening music of the best 


by the concerts is rare 


class as is now 


and the educational results should be enormous. 


We 
the chance of hearing these programs of 
in French 


earnestly advise students of music not to lose 


Gallic com 


positions, for there is much music that 


commands our attention and respect. 

Anton Seidl and his Metropolitan Orchestra are 
doing some unique work this season. Foll 
the programs : 


> 


Monday Afternoon, July 27. 


FRENCH COMPOSERS 


Overture, ‘‘ Massaniello”’ Auber 


Night B ieteantt 
French Military March.. } 

March, ** Rakocsy "’ 

* Meditation " 


Algerian Scenes Saint-Saéns 


Berli 


Gounod 
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Overture Mignon Thomas 
Marcietta "’ (for string orchestra) Pessard 
Ballet mus La Korrigane Widor 
Prelude, Alla Marcia Fempo di Mazurka. Slow Waltz. Finale. 
Wallenstein’s Camp D'Indy 





Persian Dance Guiraud 


Ballet music Faust Gounod 


Monday Evening, July 27. 
Go! NIGHT. 





ARD—DELIBES 


Delibes 


Cortége. SI Bacchanale 


g w Waltz. Pizzicati 
Godard 
Turkish March 


. Delibes 


Oriental 


rom China. Nikia’s Dream, At the Bath 


Godard 
Delibes 


from “ Poetic Scenes’ Godard 





»pelia Delibes 


with variations. Dance and Waltz. Nocturno 


Automatons. Hungarian Dance 


Dances 


{ the 


Tuesday Afternoon, July 28. 


RUSSIAN COMPOSER 
| ennelle T'schaikowsky 
Ove c A ny and Cleopatra new Rubinstein 
( assian Dances Cui 
Dance of Women. Dance of Men 
I Espagn Rimski-Korsakow 


Glazounow 


(First time I'schaikowsky 


Borodin 





r First time 


Tuesday Evening, July 28. 


MASSENET NIGHT. 


riege Ballet Scene (horn solo, Mr 


Apparition 


Piper Bacchanale 
n's Prayer (for 


* The Cid 


string orchestra) 


et musi 


Ca ane Aragonaise Madrilene. Navarraise 
an Da Jules Massenet 
" 
c Esclarmonde 
atior rhe Magic Island. Hymenée In the 
Forest 
enes Nal Aine 
dance, Procession, Variations, Feast 





Wednesday Afternoon, July 29. 
WAGNER MATINEE. 
} er Marct 
P Loheng 
Eva's Pr C I Meistersinger 
I Evening Star m lrannhiiuser’ Rick W 
rrombone Mr. Pteiffenschneider Richard —— 
I 
sR e Journey Gotterdiimmerung 
rhe k Valkyrie 
Wednesday Evening, July 29. 






SAINT-SAt Nicur, 
Vhae 1 m 
e Deluge 
e(v t Mr. Clifford S nid 
en De r 
De ‘ 
rretr ¢ les ) 2 
Danse Macabre,”’ symp! poem Camille 
‘ Ascani Saint-Saéns 
r Me The Bacchantes. Apparition 
\ Variations Flute (flute sc Mr. Wehner 
t Final Waltz 
e Rovet d'Omphale ymphonic poer | 
Henry VIII | 
Entr f the Clans Scotch Idy Gypsy 
Rust ig and Finale 
Thursday Afternoon, July 30. | 
I r M\rineét 
ak 
en } 
1 an | I 
Franz Liszt | 
€ y T | 
I aise | 
‘ cai | 
Thursday Evening, July 30. 
BizeT-CHuaBrRierR NIGHT. 
( P rite Bizet | 
Arag rise Intermezz The Dragoons of Alcala | 
rhe Toreadors | 
r P Bizet | 
Cor ba Habanera, Military March. Finale (Seguedilla) | 
nase First € Chabrier | 
f Ise Chabrier 
\ Bizet 
Pre € Menuett A dagiett« Carillon 
c ave Fir Chabrier 
Ar e I Bizet 
‘ er Menuet (flute solo, Mr. Wehner Farandole 
I afla Chabrier 
Friday Afternoon, July 31. 
LALO-GILLET MATINEE, 
Lalo 
( atte rt | 
: For string orchestra Gillet 
Ba \ 
for string orchestra Gillet 
M Ride Dance n the Old Style (v mecello solo, Mr 
Herbert rhe Ta 
I 
(For string orchestra . Gillet 
emet Lalo 
t Vivace Andantino. Allegro con Fuoco 
} 
ere 1 i (for string orchestra Gillet | 
Compositions produced for the first time in the United States under | 








| the limits of his amazing achievements. 


concerto in A minor, together with the concertos of Rubin- 


ance, but seems to be rather the outcome of inherent and 


| his father placed him under the care of a local teacher, 


| the foundation of his knowledge of harmony and counter- 


** Lamento "’ (Cornet solo, Mr. Seiferth) .. Gillet 
| 
“In the Mill’... . # 
Spe . ! (For string orchestra)... Gillet 
Entr’ acte Gavotte j 
| Rhapsody (two parts). .. Lalo 
Friday Evening, July 31. 
FIFTH SYMPHONIC CONCERT. 
Cperiere, * Demet Cre acc cnks cescepcnuthcnsscbsxbaeas< . Berlioz 
** Elegie " (for string orchestra) . Tschaikowsky 
Overture, ** Antony and Cleopatra . Rubinstein 
Symphony, * Eroica "’ Beethoven 


Allegro con brio. Marcia funebre. Scherzo. Finale. 





Paderewski. 
FoOxAce JAN PADEREWSKI is admittedly 


the legitimate successor of Anton Rubinstein, and the 


mantle of fame worn through four decades by the illus- 
trious Moldavian has fallen upon the shoulders of this al- 
ready world famous Polish artist. 

Even in the present days of juvenile prodigies and phe- 
nomenal exhibitions of pianistic power Paderewski has 
appeared to astonish the general public and to charm music 
lovers by the marvelous dexterity he displays upon the 
keyboard, and by the manifestation of much rarer quali- 
ties—lifting him above the heads of all his contempo- 





raries—he has acquired in an unusually short time the 
highest position in the artistic world. The more frequently 
the opportunity has been afforded of hearing Paderewski 
the greater admiration his performances have excited. 

In purely mechanical skill it seems impossible to exceed 
He has his light 
and delicate moods as well as his dreamy and romantic 
humors, which find expression in the performance of the 
beautiful piano works of his fellow countryman, Frederic 
Chopin, interest in whose works increases year by year; 
for fire and fineness of execution nothing can surpass his 
playing of this master’s scherzos and fantasies ; for breadth 
of style and forcible delivery his performance of his own 


stein and Beethoven, is superb, while for sweep of hand, 
extraordinary rapidity of finger and mastery over Liszt’s 
rhapsodies and fantasias he is practically unrivaled in the 
world ; there is yet to be considered the surpassing beauty 
of those momentary fancies and graceful touches which, 
when the music admits of it, can only be imparted by the 
most gifted of artists, but which adds so much charm to 
In this delightful quality Pad- 
erewski excels any pianist I have heard ; in point of fact 


the composition itself. 
his playing never gives me the idea of a studied perform- 
spontaneous musical feeling. Of all living pianists he re- 
minds me most of Anton Rubinstein, but his manipula- 
tion is more delicate, far surer and clearer than that of the 
great Moldavian. 
and musical impulse which animate Paderewski never in- 


He never plays a false note, and the fire 


fringe upon the borderland which divides enthusiasm from 
extravagance. 

Ignace Jan Paderewski first saw the light at Podolia, a 
province of Russian Poland, on November 6, 1860, and at 
the early age of three began to play the piano. At seven 
Pierre Sowinski, and with this master the young Ignace re- 
mained for four years. In 1872 he went to Warsaw, where 
point was acquired from Roguski, but he subsequently 
pursued this branch of his studies under the late Frederick 
Kiel, the eminent teacher and theorist of Berlin. 

Shortly after this date Paderewski undertook his first 
tournée, which extended throughout Russia, Siberia, Servia 
and Roumania, during the course of which he performed 
nothing but his own compositions. At eighteen years of 
age he was nominated professor of music to the Warsaw 
Conservatory, and it is no secret that the money earned in 
this capacity was devoted to the acquisition of general 
knowledge after the hours when his musical duties had 
In 1884 he held a professorship at the Conserva- 
that year he 
abandoned teaching and resolved upon the more fascinat- 


ceased. 


tory of Music in Strasbourg, but during 


cessful trainer of pianists, and husband of the no less 
famous pianiste, Annette Essipoff, and at the expiration of 
three years’ hard study he made his début before the 
critical Viennese public in 1887, and was at once proclaimed 
to be one of the most remarkable pianists of the day. 

From this date he paid several visits to the principal 
towns throughout Germany, always with increasing suc- 
cess, and in the autumn of 1889 he made his first appear- 
ance before a Parisian audience, and, as my readers are 
aware, became the ‘‘lion’’ of the Paris season. 

The first performance in England was given at the in- 
stigation of Mr. Daniel Mayer at St. James’ Hall, on May 
9, 1890, since which date he has appeared at a large num- 
ber of concerts and recitals in London and the provinces, 
his performances being uniformly marked by a crescendo 
of success and enthusiasm by the increasing audiences. 

Paderewski has composed a large number of piano pieces, 
many of which have attained great popularity ; a concerto 
in A minor, for piano and orchestra, conceived in a broad 
and lofty style, and evincing great originality of subject 
and treatment; a suite for orchestra in G; a concerto for 
violin and orchestra in G minor and over eighty vocal 
pieces in the German, French and Polish languages. 

Paderewski married at the early age of nineteen ; although 
he lost his wife through illness, he hasason living. Pader- 
ewski is exceedingly natural in his manners, kind hearted 
and unaffected in the last degree, and possesses one of the 
rarest qualifications among great players, that of being a 
wonderfully good and patient listener. I may add that his 
memory is so vast and comprehensive that he is enabled to 
perform without book a répertoire which covers a range of 
compositions of the ancient and modern writers practically 
without limit. 

Since Franz Liszt and Anton Rubinstein, admittedly the 
pianistic giants of their time, no artist has appeared to 
create the same stir in the artistic world as Ignace Jan 
Paderewski, and it is highly gratifying to know that his 
transcendent ability is meeting with that recognition and 
reward which only the most highly gifted can command. 

FREDERICK F. BUFFEN. 

Lonpon, July 3, 1891 


PERSONALS. 


> 


FURSCH-MADI DECORATED. — Fursch-Madi, who 
comes to this city in October, was recently decorated and 
made an officer and honorary member of the Socicté des 


Beaux Arts. 


CANINE OR FELINE.—The rumor that the celebrated 
Chopinzee and his no less celebrated Suabian manager 
have kissed and made up has been confirmed by the fact 
that the twain breakfasted recently at an uptown Italian 
café. The Suabian manager also shook hands with his 
dearest foe, Campanini, ere he parted for his trip across the 
perilous deep. 

Business is geschd/t. 

JOHN RIETZEL.—This well-known musician has been 
having the most gratifying success at the Brighton Beach 
concerts with his skillfully composed suite for orchestra on 
German themes. 


WHITNEY MOCKRIDGE.—Whitney Mockridge, the 
Chicago tenor, has made quite a flattering artistic success 
in London. 


RICHARD ARNOLD.—Through, the courtesy of Rich- 
ard Arnold, the violinist, we have received the complete 
programs of the Salzburg Mozart anniversary. 


CARLYLE PETERSILEA.—Mr. Carlyle Petersilea was 
born in Boston, Mass., January 18, 1844. He received his 
early musical education from his father, Franz Petersilea, 
the author of the system for the piano generally known as 
the Petersilea piano system. Carlyle Petersilea was con- 
sidered a musical prodigy, and at twelve years of age 
played, among numerous other compositions, the 48 prel- 
udes and fugues of Bach from memory. He has at differ- 
ent periods of his career played all the Beethoven sonatas 
from memory. Among published compositions may be 
mentioned his ‘‘ Technical Studies for the Piano.’’ He has 
also published a book entitled ‘‘ Piano Playing, General 
Musical Instruction from Beginning to End,’’ and, under 
the name of Ernest von Himmel, two books entitled ‘* The 
Discovered Country ”’ and ‘‘ Oceanides ; a Psychical Novel,’’ 
which are receiving the most earnest consideration and 
warmest commendation from men and women of the high- 
est cultivation and most advanced thought. His present 
address is Carlyle Petersilea’s Music School, a new institu- 
tion recently opened by him at Steinert Hall, Boston, Mass. 


CONCERT MASTER BRODSKY.—The concert master 
of the Symphony Society’s orchestra next season will be 
Prof. Adolph Brodsky. The principal object of Mr. Walter 
Damrosch’s visit to Europe was to engage a concert master 
for the orchestra, and, according to the interview with 
him cabled to the ‘‘ Herald ”’ a few days ago, he considers 





Paderewski accordingly 
removed to Vienna and placed himself under his fellow 
countryman, Theodor Leschetitzky, the well-known suc- 


ing career of a pianistic virtuoso. 





that he has the right man in the right place. 
The engagement with Professor Brodsky was made in 
Leipsic, where he is held in high esteem. He is said to be 
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an excellent musician and a violinist of European reputa- 
tion. 

Besides leading the violins Professor Brodsky will assist 
Mr. Damrosch in developing chamber music in this city to 
a higher standard than it has heretofore enjoyed. 

To attain the latter end the orchestra will give concerts 
of chamber music on Sunday afternoons. 

Professor Brodsky at Leipsic is the head of a string 
quartet which bears his name and has much reputation in 
Germany. The other members are Messrs. Becker, second 
violin ; Novacek, viola, and Klengel, violoncello. 

Brodsky was born on February 21, 1851, in the South 
Russian seaport of Taganrog. He began to play in public 
at nine years of age in Odessa. A rich citizen who heard 
him there sent him to Vienna, where he had the good for- 
tune to be taken as a private pupil by Josef Hellmsbiirger, 
in whose quartet he became second violin. He also played 
in the Imperial Opera House orchestra, and made some 
reputation as a soloist. Afterfurtherstudy under Laub and 
Heimaly, Brodsky in 1879 became director of the symphony 
concerts in Kiev, and later appeared as a soloist in Paris, 
London, Moscow and Vienna. In Leipsic, where he now 
teaches in the conservatory, Brodsky made his first appear- 
ance in 1882. He has also played in Weimar, Hamburg 
and Meiningen.—‘* Herald.”’ 


CARRENO’s ACTIVITY.—The activity of Teresa Car- | : 
| was magnificent and so was the beautiful organ under 


reno can be gauged from the fact that last season she 
played in eighty-nine concerts and forty public rehearsals 


She is indeed a piano valkyr. 

CLARA POOLE’s ENGAGEMENTS.—Miss Clara Poole, 
the well-known contralto who made such remarkable suc- 
cess as ‘‘ Laura’’ in Ponchielli’s ‘*Gioconda’’ in Philadel- 
phia, is engaged for the Haverhill series of concerts, the 
‘*Messiah’’ to be given by the Philadelphia chorus on 
December 18, and a concert at Columbus, Ohio. 

Miss EAMES COMING SURE.—Miss Eames has en- 
gaged passage on a Liverpool steamer to leave for the 
United States October 17. We 
assured that at least one of the 
Abbey’s Italian Company will sing here. 


on are 


advertised artists of 

FRANZ VON Suppk.—Franz Von Suppé celebrated 
his silver wedding on July 18. He is seventy-one years 
old. 

BoTH Sick.—Henry Litolff, who has been orches- 
trating his opera ‘‘King Lear,” is reported very ill near 
Paris. Gounod, so rumor says, is nearing his end. He is 
at Saint Cloud. 

HE Is DEAD.—Robert Emmerich, the composer, 
died July 11, at Baden-Baden, aged fifty-five years. He 
composed a symphony, songs, ballads and several light 
operas. 


OTTO OESTERLE. — Otto Oesterle, the 


flutist, has been engaged as solo flutist of the Seidl orches.- | 


tra for the coming season. 
MARRIED.—KELLEY-GREGG.—At St. George's Church, 
C. Acheson, Jessie 


New York city, July 23, by the Rev. E. 


Mabel Gregg, of San Francisco, Cal., to Edgar Stillman | 
| premium. 


Kelley, of New York. 


Aix-la-Chapelle Letter. 
Arx-La-CHape te, July 11, 1891 
Y native city is better known to the outside 


world under its French name of Aix-la-Chapelle than | 
| 1851 


by its German appellative of Aachen, although as far back | 


as 1813 Napoleon J. was forced to restore to the Prussian | 
| went 


crown the beautiful province of the Rhine in which it is 
situated, and although its citizens are more proud of their 


Teutonism and its ancient origin (the city having been | 
founded by Charlemagne) than they are of the well-known | 


healing qualities of its sulphur waters. What they most 
pride themselves upon, however, is the reputation Aix-la- 
Chapelle bears, and justly so, of being the most musical city, 
not only of the German Empire, but perhaps of the entire 
civilized world. 


such excellent singing societies, which take the first 


proved the greatest artistic successes. MusicaL Courter 
readers may charge me with being, perhaps somewhat 


naturally, unduly partial to my birthplace, but I can | 


assure them that such is not the case, and as an example | 
| began to sing ‘‘La donna é mobile.”’ 


of how truly and inwardly musical the people are it 


suffices to hear them speak. They really cannot speak | 


without singing, and to listen to a conversation among a 
number of Aacheners is almost like attending a vocal 
improvisation. 

I was forcibly and agreeably reminded of this musical 
excellency last Thursday night, when I attended the an- 
nual benefit concert of Musikdirector Eberhard Schwicke- 


rath, who, on this occasion produced Handel’s nowadays | 


rarely heard oratorio ‘‘Joshua.’’ Much and many terse 
and unanswerable things have at various times been said 
by THE Musica Courter against the oratorio. It has 


voices. 


thus somewhat | 


performance, conducted with telling effect. 


well-known | 


No other city of its size (a little over one | 
hundred thousand inhabitants) can boast of so many and | 


, 


justly been termed an ‘‘ exploded form,’’ an ‘‘ absurdity’ 
and an ‘‘anachronism.’’ In ‘+ Joshua,’’ moreover, Handel 
himself must have felt the irksomeness of the limited form 
in which he was moving and working, for he really tries to 
be, and at moments it actually grows to be, dramatic—in 
fact, descriptively so—and the great old man even tries his 
hand at love making in music. But if in ‘Joshua’”’ and 
‘Kaleb ’”’ he has succeeded in creating two true heroes de- 
spite the stilted form and the sometimes tedious style and 
its eternal repetition, in ‘‘Othniel’’ and ‘‘ Achsa”’ he has 
given us a pair of lovers as unreal and as clumsy, as devoid 
of all feeling and passion as if they were two graven 
images destined to sprout wearisome coloratura and ever- 
lasting musical Schablone work at each other’s heads. 

If despite these organic drawbacks I was capable of 
truly enjoying a nearly three weeks’ performance of 
‘*Joshua,’’ it may well be imagined that the reproduction 
must have been an extraordinarily fine one. And such 
was actually the case. The difficult choruses, especially 
that inspiring ‘‘ chorus to the victor’’ which Handel, who 
used to steal from himself as well as from others with no 
mean hand, uses also in ‘‘ Samson,’’ and the rhythmically 
difficult chorus, ‘‘ Hail! Mighty Joshua, Hail!’’ were sung 
with great precision, fine dynamics and a certain esthetic 


| enthusiam which only people who truly love their task can 


infuse into their work and interpretation. The orchestra 


Stahlhiit’s capable hands. The descriptive episodes of the 


in Russia, Germany, Austria, Switzerland and Scandinavia. “* Falling of the Walls of Jericho” and the “+ March to War 


(the orchestration of all of the oratorio having been discreet- 


| ly worked over by that sterling and devout classicist, the 
| late Julius Rietz, of Dresden), were performed with telling 


effect. Moreover, all four of the soloists were of more than 
average merit and possessed of youthful, not worn out 
Mrs. Odrich-Mensing, of Aix-la-Chapelle, sings and 
phrases admirably, albeit her clear soprano voice, is a 
trifle Miss Cecilia Kloppenburg, of Frankfort-on- 
Main, is possessed of as much youthful beauty of exterieur 
asof a broad sympathetic alto voice. In the matter of 
vocalization, however, she has much to learn. Wulff, the 
Frankfort tenor, is a very talented singer, also with fine vocal 
material, and as for Rudolf von Milde, the Weimar basso, 
he is still favorably remembered in New York from his con- 
scientious work during the two seasons he was a member 
He has, how- 


cold. 


of the Metropolitan Opera House personnel. 
ever, considerably improved since then, and his singing of 
the part of ‘‘Kaleb’’ was to me an artistic revelation—in 
fact he scored the vocal success of the evening. 

Schwickerath, who had carefully rehearsed the entire 
He was re- 
ceived with a ‘usch by the orchestra, applause by the 
audience and he was the recipient of a big laurel wreath 
and a fine bust of Richard Wagner, which the devoted 
members of the chorus presented to their beloved and 
honored leader. 

** 


The marriage of Conrad Ansorge, the pianist, will take 


| place at Weimar on Tuesday next, the 14th inst. 


** € 


Seats for Bayreuth performances are already at a high 
OTTO FLOERSHEIM. 





FOREIGN NOTES. 


> 


writes: In 
was given at 
The first three acts 
that only a few days 


AN ANECDOTE.—*‘ I| Mondo Aristico’ 


Verdi’s new opera, ‘Rigoletto,’ 


the Fenice Theatre at Venice. 
well at the rehearsal 
before the performance a whole evening was given up 
to the study of the fourth act, ‘But how is this, 
maestro?’ asked the tenor, Mirate, glancing at his first 
part; ‘*there ought to be a solo for me here and I cannot 
find it.”’ ** You will have it some other time,’’ answered 
Verdi; ‘‘have patience Mirate waited a few days, but 
no solo appeared. On the eve of the first performance he 
declared to all on the stage that he would not act if he did 
‘*Here it is,’? murmured 


so 


” 


not receive the promised song. 
Verdi, taking a manuscript from his pocket, ‘‘ but swear to 


prizes habitually at all competitive festivals ; no city has a | study it without anybody hearing you; do not learn to 


better city chorus and a better city orchestra, and the | 


Netherrhenish festivals, when held here, have invariably 
| general rehearsal nobody must know of it.”’ 


sing it while walking in the street, on the staircase, at the 
café, or while sitting in the gondola. Before to-morrow’s 
Mirate prom- 
ised, gave a hasty glance at the music, and he understood 
Verdi. When, on the following night, the violins played 
the prelude to the song, Mirate was in his best style, and 
The applause was so 
great that the tenor found it difficult to go on after the first 
verse. The air of this song being so light and easy to re- 
member, Verdi was afraid of letting it be heard out of 


| doors before the first representation of the opera had taken 


| place. 


A MEYERBEER STORY.—Dr. Schuck, a great friend 


of Meyerbeer, relates the following anecdote in the ‘* Neue | 


Musikzeitung :”’ It is perhaps unknown that a woman’s ven- 
geance was the cause that one of Meyerbeer’s operas is 
now never heard. One day in 1818 Meyerbeer told me 
that while the rehearsals for his new opera, ‘“‘Romilda and 


Costanza,’’ were going on at Padua the prima donna 
made up her mind to marry him, if possible, before the 
first performance, although he had never given her cause 
The more distinct made her 


to expect such a thing. she 
intention to him the more reserved he became toward her. 
He never suspected the bad effects this would have on the 
fate of his opera, especially as everything went on 


smoothly. The night of the first representation arrived. 
Notwithstanding the great heat of a June day all Padua 
was present to hear the work of the young German com 
poser. The curtain was raised, but, oh horrors! the 
artists began to sing as if they could not stand their suf 


The trombone, trumpets, cymbals 


drum the 
trumpets broke silence and began to sound in the 


ferings and fatigue. 


and completed disorder. Everything went 


wrong ; 
middle of an aria; a trombone was heard, then a drum, 
rhe 
this 


usual 


and at last the cymbals, clashing in a terrible way. 
at first tired of 
‘“‘charivari,’’ and the 

Meyerbeer afterward discovered that he owed 


audience, greatly amused, grew 


showed its disapproval in 
fashion. 
this ‘‘ fiasco ’’ to the prima donna, who had influenced all the 
members of the opera to help her in this vengeance. As 
to the opera, it was completely lost; no manager would 
take up a work which had been so badly received in an 
other town. 

A BEAUTIFUL LipraRY.—The first part of Richard 
Heredia’s (Count of Benahavis) beautiful library has been 
sold at the Hotel Drouot, Paris. Among other rare works 
was ‘‘Comienca el libro Clamado de Claracion de Instru 
mentos Musicales,’’ &c., composed by the monk Juan Ber 
mudo in 1555. This precious volume contains an account 
of the state of music in Spain before the year 1555. It 
was purchased, to the surprise of all present, for the price 
of 2,150 frs. for the Paris Conservatoire. 

EARLY ITALIAN.—In the Royal Library at Brussels 
early Italian opera, 


de! 


found a libretto of an 
Raquista,’ 


there has been 
bearing the title, 
Musica, Rappresentatio nel theatro di Braunsvizic, Wolfen 
1690.’’ 


‘ *L’Ermione drama 


buttel Stampato per Gaspero Giovani Bismarck, 
‘*L’Echo Musical” asks the question, Was this old printer 
one of the ancestors of the Prussian Chancellor ? 

ELECTRIC PIANO.—The electric piano is to be shown 
at the Frankfort Exhibition ; it is said to be now perfect. 

BENOIT.—Peter Benoit’s ‘‘Rhin” is exciting a good 
deal of interest abroad. 

NEWS FROM “FIGARO.”—It is stated that Mr. Mas- 
cagni’s ‘‘ Cavalleria Rusticana’’ has now been produced 
in fifty-seven Italian and 102 foreign theatres. Statements 
that negotiations are in progress for its production here in 
English must be taken with reserve. Mr. Harris would 
have performed it this year in Italian, but the publish 
ers desired that Mr. Jean de Reszké should play the princi 
pal part, which was found to be impracticable this season. 

The persecution of the Jews in Russia has had one re- 
markable result in clearing out the bulk of the musicians 
in various districts. In one town it is stated that the whole 
of the members of the municipal orchestra have been 
banished from the empire, with the exception of the con- 
ductor. 

The conservatory at St. Petersbug, of which Mr. Rubin- 
‘stein has just resigned the directorship, boasts 560 pupils, 
of whom 262 are pianists. 

Mr. Lamoureux officially assumed the duties of conductor 
at the Paris Opéra on the Ist inst. 

HERE IS News.—At the request of several of our 
readers we supply further particulars of the competition 
announced by the Chamber Music Society at St. Petersburg 
for quartets for string instruments. Composers of every 
nationality are invited to take part. The two best works 


the first consisting of 350 rubles, the 


will receive prizes, 
second of 150 rubles; the others will receive honorary 
mention according to their merit. The composition must 
be headed with a motto, the same being also on the enve 
lope containing the name and full address of the composer. 
The quartets should be sent in score and in separate parts. 
The 


manu- 


They must be forwarded on or before January 1, i892. 
results will be published about April 1, 1892. 
scripts should be addressed to the music seller Buttner, 


), St. Peters- 


‘The 


Perspective Nevsky, 22 (Chamber Music Society 
burg.—-Exchange. 
EMMA EAMES WEPT WITH VEXATION—London, July 
20.—While the final dress rehearsal of Lara’s new opera, 
founded on Sir Edwin Arnold’s ‘‘Light of Asia,’’ was in 
progress this morning at Covent Garden, the composer was 
nearly bereft of his senses by the receipt of a letter from 
the tenor Maurel, brusquely declining to assume the chief 
role, on the ground that he had not had sufficient time to 
learn the part. As the production of the opera had been 
billed for Wednesday, this action of Maurel was a death 
blow to the project. The only thing to do under the cir 
cumstances was to announce the indefinite postponement 
of the performance and the company was dissolved. Lara 
and all the members of the company are wild with indigna- 
| tion. Miss Eames, the American prima donna, who was 
| to have sung the heroine's part, and several other ladies of 
the cast wept with vexation. Several lawsuits will un- 
| doubtedly be the result of the unfortunate affair. 











THE MUSICAL COURIER. 














HOME NEWS. 


o — 


NIKISCH PHILADELPHIA.—The 
concerts of the Boston Symphony Orchestra, under Nikisch, 


IN dates of the six 


in Philadelphia next season are Monday evenings, Novem- 
ber 2, December 7, January 11, February 8, March 14 and 
April 25 


WuHo Owns “ THE NAUTCH GIRL ?"—There promises 


to be a good deal of trouble shortly over Solomon’s new 
pera, ‘*The Nautch Girl,’’ which is now running at Mr. 
D'Oyly Carte’s Savoy Theatre, in London. Mr. John Stet 
of Boston, claims that Mr. Carte has sold to him the 

hts of the opera for this country, and Mr. Rudolph 
Aronson, of the Casino, says that the rights belong to him. 
At the Casino it was said that Mr. Aronson had made an 
irrangement with Mr. Solomon by whi h he was, in con 
leration of a certain sum of money, to have the refusal 

f all of Mr. Solomon’s works for a certain length of time. 
Che first opera which Mr. Solomon turned out after this 


ement was made was ‘‘ The Red Hussar,’’ but as he 





in it for his company Mr. Aronson waived his 
‘The Nautch 


cessful, and Mr. 


aw nothing 
£ 


to it. Girl,”? which came next, has 


ery su¢ Aronson notified Mr. Solomon 


vat} would take it. 


i¢ 


circumstances it seems odd, the Casino 


Mr. Carte could sell to Mr. Stetson what 


Under these 


eople say, how 
Mr 


Mr 


Aronson previously purchased. 
Stetson says, however, that he has the opera and will 
luce it. 


pr 
Tro 


LAMBERT ENGAGEMENTS, —Alexander Lambert is 


it the Kaaterskill House for his vacation. Besides Fursch- 


Madi, the following professors have been added to the 
of the New York College of Music: Mr. Whitney 
Coombs (pupil of Lamperti) vocal, Mr. Barend Gerbig, Mr. 


Dirk Haagmans, Mr. W. H. Semnacher, Miss Helene Rade 


faculty 


vacher, piano; Mr. S. Saenger, for violin, and Mr. A. 
Hoch, for violoncello. 

L’ALLEMAND Is BACK.—Pauline L’Allemand, the 
rima donna, arrived from Europe and has begun re- 
hearsing the part of ‘*Fantasca’”’ in Strauss’ ‘*Indigo,”’ 
which is the next opera to be produced at the Casino. 
) iid she had intended remaining at her home in 


ixony two weeks longer, but that her anxiety to begin 
rsals hastened her departure. In Paris, she said, she 
yrdered all her costumes, which will be finished in time for 


Mr. Aronson to bring over when he returns on August 1. 
Heretofore the singer’s efforts have been confined to grand 


era, and she says she feels sure she will like the change 


to light musi ‘*Indigo,’’ the opera in which she is to 
nake he rst appearance at the Casino, will be produced 
\ stl 
| ry EARS A RECLUSI F. F. Lobb, brother of 
1) Lardner, residit at Piseco Lake, in the Adirondacks, 
expected to live but a short time. He has been a hunter 
rapper for over forty years and now has consumption, 
ilth h he did not go there for health and was not aware 
iny predisposition to pulmonary troubles. 
Mr. Lobb was ambitious as a musician, but lost his hear 
poiling his musical future, and in his disappointment 
went 40 miles into the woods, built him a cabin by 
eco Lake and took up the life of a hunter and trapper. 
was there twenty-two years before Mr. Lardner knew 
vhere he wa Since thattime Mr. Lardner has visited him, 
‘ there everal years ago and spent several months, 
was then here again more recently. His recluse 
fe wa r unerative and his furs were sold at the settle 
{ During the progress of affairs at the lake, which 
w become a popular resort, Mr. Lobb built him a 
fort iome, and when QO. B. Ives was at the lake he 
fort ‘ ry isant acquaintance with him. 
Fenix A At Central Park on Sunday, July 26, 
th | riment Band, Prof. C. A, ¢ appa, director, 
1 ‘ General Felix Agnus March,’’ composed by 
W. P. Cham of Baltimore. The march is being 
G wre at Coney Island, by Professor Sousa at 
by Levy, the cornetist. The Life Guards, 
I nt for it. It closes with strains of ‘*My 
nd,”’ and the genial editor of the Baltimore ‘‘ Ameri 
fter whom it is named, naturally thinks it the 
it ce of music ever composed, 
G HADI Gustav Habes, a violinist and for 
1 1 } iber of the Philharmonic Soc iety, died rec ently. 
rue | ! MOUNT WASHINGTON VIOLINIST.—Glen 
| N. H July 26 rhe watch belonging to Ewald 
We ie the Mount Washington violinist, who was lost last 
mer while walking from the Glen House over the range 
lount Washington, has been found by two young men 
‘ evice on the southeast slope of Mount John Quincy 
\ The young men had no time for further search, 
‘thers have already started from the Glen House 
t pe of finding the long lost remains of the unfor- 
le nan. 
BOWMAN IN A BLAZER.—Mr. Bowman is one of the 
irdents at the game of tennis. He almost daily indulges 


this healthful outdoor practice and gets no little amount | Bennett.” 


. | 
He is also interested in amateur | 


of pleasure therefrom. 
photography and got some excellent studies from the surf 
on South Shore last Sunday afternoon.—Squirrel Island 
‘*Exchange.”’ 

A TEAM.—A great musical combination has been | 
effected between Constantin Sternberg and Gustav Hin- | 
richs, which will give to Philadelphia a great musical | 
It is calculated 


college and a superb symphony orchestra. 
the entire affair will be in full operation the coming season. 
A stronger team than Sternberg and Hinrichs could not 


| well be imagined, and we trust the rumors will develop 


into the establishment of something tangible.—Philadel- 
phia ‘* Music and Drama.” 
ApDOLF Nowak.—Adolf Nowak, the conductor, 


composer and all around good; musician, will be the first 


viola player of the Damrosch orchestra next season. 








| 
| 
| 
} 


Philip Faerber. | 


| 











regret to the death of that | 


ster!ing musician and gentleman Mr. Philip Faerber, 


W E announce 
who died at his residence, No, 156 East Sixtieth street, last | 
Mr. Faerber came to this country with his | 
parents when but six years old from Alzey, in the Hessian | 
He was the first and per- | 
haps best pupil of Violinist Zeiss. In 1871 Mr. Faerber was 

concert master and first violinist with Theodore Thomas. 

For the past ten years he had director of the | 
Philharmonic Society and of the Philharmonic Club for | 


Wednesday. 


Palitanate, where he was born. 


been a 


eight years. | 
Mr. Faerber had been a sufferer for several years, but his 

courage and kindliness never forsook him. 

artist of great merit, a true worker for the cause of music, 


He was an | 


was greatly sought after by the best 
His 


and as a teacher he 
families in the city. He will certainly be missed. 
funeral took place last Saturday. 


Mustafa’s Reappearance. 


HE celebration of the last anniversary of the corona. 

tion of Pope Leo XIII. was the occasion of the reappearance of 

Mr. Mustafa as director of the Papal orchestra 
great musical event for the artists of Italy, and st has not failed to attract 


This reappearance was a 





considerable attention throughout Northern Europe, for Mr. Mustafa is | 


not only a wonderful musician, but a!soa unique man with a curious | 
history 

He is the son of a poor mule driver in Spoleto. In early childhood he | 
showed a remarkable genius in music and was sent by friends of his | 
father to Rome to have his voice cultivated. He sang an amazing soprano | 
and found no difficulty in getting a place in the Sistine Choir. His unusual | 
abilities won him universal approval and he was eventually promoted by 
IX. to the life He gathered new 


laurels as a composer. 


directorship of the orchestra. 
The famous work is the ‘* Motette ”’ 
he composed in 1870 for the St. Peter's Jubilee 


Pius 
most which 


Three choirs joined in 





producing it 
When Leo XIII 


Mustafa believed that the time had come for the execution of plans long 


ascended the throne and inaugurated several reforms 


| 
| 


cherished by him, He proposed that the members of the Papal orchestra | 
should be allowed to marry, and that pensions should be granted before 


The 





the pensioners had grown so old that they had no voices at all. sug 
gestions were accepted, but the reforms were not carried out. Mustafa 
struck. He laid aside his official honors and retired to his estate near 
Spoleto, whence he first emerged to lead at the recent celebration. 


Mustafa has had several curious encounters with North European 





musicians, whom asa class he does not regard with favor. At the time 

of the celebration of the Palestrina Jubilee Mustafa requested all the great 
isical masters of the world to send in original compositions to the honor | 

of the old Italian composer. Many responded. Richard Wagner, how 





ever, sent only the score of a mass by Palestrina, with marginal directions | 
1s to how it should be rendered. Mustafa acknowledged Wagner's con- 
tribution thus 


** Were the matter in question the production of one of your works I | 
I hardly perceive, however, that the | 


| 
have anything to learn from others as to the interpre- | 
} 


yield to your judgment 
is of Rome 


tation of Palestrina’s works.” 


would 


musiciar 


A German sovereign visiting in Rome wished the score of a composition 
by Palestrina which he had heard played under Mustafa's direction. It 
had been | 

re received was quite different from the one which he had | 
| 

| 

| 


was sentto him. Subsequently he wrote that some mistake 


made, as the sc« 
He had heard this orchestra play from the score forwarded to 
Mustafa 


sent for 
him and was sure that Mustafa had misunderstood his request. 


replied that if the sovereign would send his orchestra leader to Rome he 


would soon learn where the mistake was. The leader was sent, learned 
| 


from Mustafa, returned to his sovereign and from the score first delivered | 


rendered the melody which the sovereign desired tohear. He had learned 


n Rome how to interpret Palestrina. In other words, only Mustafa can 


to-day properly interpret Palestrina.—‘* Sun.” 


THE NEW PROJECT. ve! 


international musical and theatrical exposition in Vienna is 


The project of holding 


making rapid progress toward realization. The originator 


of the plan is the Princess Metternich, and her idea of what 
the exposition should be, together with an official program, | 
will be made known shortly to the world through 100,000 | 
circulars which will be distributed throughout Europe and | 
the United States. of 
the exposition’s interests several 
the | 
chairman ; in the 
director of the Royal Opera House; in Paris, Mr. Berger 
and Mr. Proust, formerly Minister of the Fine Arts, ‘‘and 
says, ‘‘ for 


| 
Committees for the management 
been formed in 


of 


Prince Ludwig ; 


have 


countries. In England the Duke Edinburgh is 


3avaria, in Prussia, 


finally,’? as the Munich ‘* Allgemeine Zeitung ”’ 


North America the energetic and money strong Mr. 


| or feeling ; of expression, &c. 


| an ingenious figure in 


| find in it something novel in an outward form. 


| nade,’’ ‘* Episode,’’ ‘* Souvenir,’’ ‘*¢ Jracle,’ 


| notice. 


Brother (Texas), and Wagner & Levien, of the city of Mex- 


| ico. 


| is not noticeable, however, in the compositions of Eduardo 


| Fair René,”’ both written in the conventional drawing room 


| and the piece throughout melodious, if not strikingly novel 








New Music. 
ayo was recently said in an English con- 
temporary concerning a book on artistic singing 
may be truthfully said about Edmund J. Myer’s newly 
published ‘* Vocal Reinforcement :”’ 

“It is evidently the work of one who, not claiming to have 
taught on the lines of the old Italian school, has yet 
grasped accurately its fundamental principles, just as Mr. 
Edmund J. Myer sees these principles clearly.” 

Mr. Myer, who publishes his book by the American Pub- 
lishing Company, New York, calls it a practical study of 
the reinforcement of the motive power or breathing mus- 
cles; of the resisting force of resistance in singing; of 














































































tone color; of correct thought; of the resonance cavities ; 
of enunciation ; of the will or will power; of the emotions 


All of which will be found interesting to vocal students 
and the ‘*why ” of their art. 


” 


who wish to know the “* how 


. 
- 


S. Brainard's Sons publish some new bright things 
Liebling, of Chicago—a cleverly harmonized 


by Emil 
‘«Cradle Song,” for piano ; two romances, for piano, and a 
The 
second romance is in G major, with a pleasing melody and 
the Mr. Liebling, whose 
‘«Gavotte Moderne’? remains one of the best gavottes yet 


” 


song for tenor or soprano, ** Dost Thou Remember. 
bass. 


composed by an American composer, is a talented fellow. 


= 
_ 


Wilson G. Smith, though not as prolific as of yore, 


: 
is still doing good work. J. H. Rogers, of Cleveland, is his 
publisher, and has published three songs, ‘A Song of 
May,”’ 


melodies 


‘*Avowal,’’ all of pleasing 
and A “Menuet 


commands the attention of pianists, who will 


‘*Unrequited’’ and 
unimpeachable harmonies. 


” 


Moderne 


Schirmer publishes a graceful gavotte impromptu 


* 


by J. Pizzarello. 
v2 * 


* * 


Clara A. Korn sends MSS. barcarolle in B 


minor, which shows taste and study. 


uS a 


* 
. 


* 

H. B. Stevens, of Boston, sends us six pieces for 
the piano, by W. Hl. Pommer, which would make excellent 
‘* Sere- 


” 


They are called ‘‘Impromptu, 
‘*Cradle Song.”’ 


teaching pieces. 

, 
The same firm issues three small pieces for piano by Louis 
and a 


” ” 


SchehImann—an ‘‘Elegie,’’ a ‘*Danse Allemande 


‘*Polonaise Miniature,’’ the last of which is worthy of 
The edition is beautifully printed. 


= . = 

Mr. I. A. Oppenheim, a talented Baltimorean, has 
just published through Otto Sutro a song for baritone or 
alto, called **O, Thou Almighty,’’ which may be recom. 
mended to vocalists for its spirit and excellent harmonies. 


* 


” > 


Novello, Ewer & Co. have issued in their admirable 


octavo edition an abridged edition of Bach’s immortal 


‘“«St. Matthew’’ Passion music. 


* 
* 


= 
Lovers of Mexican music should consult Grunewald’s 


(New Orleans) catalogues and those of Thos. Goggan & 


Much Mexican music is sprightly as to rhythms and 
For the most part it is in national dance 
This last deficiency 


full of color. 
forms and rather thinly harmonized. 


’ 


Gariel, whose ‘‘ danzas’’ somewhat suggest Chopin. 


” 
: 


* 
«‘Jacqueminot Roses” is the title of a song by Mrs. 
Emily E. Lassaugue, published by Wm. A. Pond & Co, 


= . = 
Clayton F. Summy, of Chicago, publishes two songs 
, seq) 


by Vittoria Carpi, ‘*Thou Knowest Not Love’’ and 


style, neither good, bad nor indifferent. 


* 
Kurzenknabe 


7 
Messrs. J. H. & Sons, Harrisburg, 
Pa., have published a gospel song book, ‘‘ Fair as the Morn- 
ing,’’ and although the book was published April 20 the 
sales up to date have reached nearly fifty thousand copies. 
The entire contents of this hymn book will be arranged for 
pi The firm of 
Kurzenknabe & Sons are among the most enterprising 


ano and orchestra, together with the text. 


publishers of this class of publications. 


* 


* + 


M. B. Richards has written and published, through 
Edward Schuberth & Co., 
minor, which is more ambitious as to figuration than most 
of this familiar class of composition. The theme is simple 


New York, a barcarolle in G 







in ideas. 
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A Batch of Letters. 
Burrao, N. Y., July 14, 1891. 

Editors Musical Courier: 

N the issue of Tue Musicat Courter of the date of July 

8 I read the following : 

“Who is Prof. William S. Waith, of Buffalo, who has just received and 
accepted the absurd title‘ Doctor of Music?’ Must this paper again call 
attention to the fact that some of the cheapest musicians in this land, men 


who could not pass an examination of the American College of Musicians, | 


are enjoying the questionable distinction conveyed by this title, and that 
the true musician never uses it if by some fatuitous circumstances he be- 
comes entitled to that privilege? If Prof. William S. Waith desires 
to be enrolled among the musical humbugs of America the best course for 
him to pursue to accomplish that end is to use the affix ‘ Mus. Doc.’”’ 

In my capacity as vice-president for Erie County of the New York 
Music Teachers’ Association, having due regard for the good name of the 
worthy member of the musical profession in this city and county, I re- 
spectfully ask the privilege of answering your question “ Who is Prof, 
William S. Waith?’”’ inasmuch as, for obvious reasons, he cannot with 
propriety answer it himself, 

Mr. Waith, for he does not wear the title ‘* Professor ’’ except it is thrust 
upon him by some well meaning reporter, was borne in Chautauqua 
County and is the son of the Rev. William Waith, upon whom Hamilton 
College conferred the honorary degree of Ph. D. 

Mr. William S. Waith is personally known to me for upward of thirty 
years. In his early boyhood, which was spent in Lancaster, a suburb of 
Buffalo, he manifested his remarkable talent for music and mathematics. 
After having received instruction in music from the best local (Buffalo) 
instructors, and succeeding in establishing himself as one of the best organ- 
ists and teachers, he gave up his position for the purpose of pursuing his 
musical studies in Leipsic, where he remained under the tuition of the 
best masters for over three years. On his return to Buffalo he was imme- 
diately accorded a high position as pianist, organist, expert in harmony 
and teacher of piano, organ and harmony. He has steadily not only 
maintained but progressed in this position to the present day, and now en- 
joys the distinction of having no superior as organ virtuoso or expert in har- 
mony in Western New York. He has developed a high order of ability in 
composition, notably in church music, to which a number of published 
works can testify. By association and education he is a gentleman in the 
best conception of that term, and,so far as it is known to me, his col- 
leagues delight in considering him an ornament to the profession, 

So far as his material prosperity is concerned, it could not be enhanced 
by the conferring of any number of degrees, because he cannot respond to 
all the demands made upon his time and ability 

I happen to be in a position to know that it was through no effort of his 
that Hamilton College conferred the title of Doctor of Music upon him. 
Thus far he has shown no disposition to flaunt it in the eyes of the public. 

Without entering upon any controversy as to the intrinsic value of the 
title, this fact is certain, that Hamilton College, by virtue of its charter, 
has a right to confer it ; that it has done so only three or four times in its 
history, one of these times being when it conferred it upon Theodore 
Thomas. 

Tue Musicat Courter is doing a good work in bringing its great influ- 
ence to bear against the perversion of musical degrees and titles for the 
advancement of musical humbugs, but I take peculiar pleasure in assuring 
it that in this instance my lifelong friend and colleague, William S. Waith, 
honors this title more than under the peculiar circumstances the title can 
Josern Miscuka, 


honor him. Yours very truly, 


Vessrs. Blumenberg & Floersheim: 

We inclose draft H. Ditson & Co. for amount of inclosed bill, 
which please receipt and return. 

We are inclined 'to_think that the article in your issue of this week headed 
** Who is Prof. W.S. Waith?’’ must have been written on misinformation. 
Mr. Waith is now on his way to Europe, and therefore we cannot say 
positively that he has not received or accepted the “ absurd title of Doc- 
We can, however, and do say that he is a musician whose 
Furthermore, he is unpreten- 


on C, 


tor of Music.” 
ability is unquestioned where he is known, 
tious, and although he may have been offered such a title we believe he 
has too much practical common sense to accept it. 

Mr. Waith is the principal music teacher in the Buffalo Female Acad- 
emy and may inthe circulars of the academy be dubbed * professor,” 
but, having no control over the advertisement, he ought not to be blamed 
We trust that in case you have been misinformed you will do him 
Denron & Corrier 


for it 
justice in a future issue, 
Burraco, July 11, 1891. 


Truly yours, 


Buffalo Notes. 
Burraco, July 20. 


ISS MARY HOWARD and her many pupils gave < 
closing recital in the Chapter House. I was on the pilgrimage to 
From many sources, however, I 





Utica at the time and could not attend. 
hear that it was a first-class affair, young Maerz being specially mentioned 
as a most promising pianist in embryo. 

Miss Howard is an able pianist (a Mason pupil), organist and instructor, 
and I am giad to bear testimony to her success. Hurrah for the girl who 
does and acts her part in our life’s symphony! Some of these good for 
nothing, sleepy heads produce in me an extreme mental lassitude, but 
Miss Howard is, in the language of the West, a ** hustler.” 

May I, with extreme modesty, however, mention a recent recital given 
by your correspondent, also in the Chapter House, in which two dozen 
students “of all ages and conditions of life’ participated? Piano solos, 
duets, trios, works for two pianos with two players at each piano, others 
for two pianos and three at each piano and vocal music by the Aolian 
Quartet (which made such a hit at the Utica meeting) constituted the 
musical mélange. 

A recent concert in Norwich, this State, had this program and was at- 
tended by a large audience : 

Triumphal March, arranged for six hands..... 
Miss Riesberg, Mrs. Ramsden, Mr. Riesberg. 
Song, * Tell Her I Love Her So”’ 
Mr. L. 
Recitation, ‘* Legend of the Organ Builder "’ 
Mrs. Ramsden. 

, * Elevation”’. 

“7 “* Offertoire 
Mr. Riesberg. 


Holst 


cane: ..Defaye 
H. Burnside. 
Dorr 


Organ solos ... Batiste 


Vocal solo, “* Swiss Song "’..........eee cee see . Eckert 
Miss Nettie Merritt. 
§‘* Cradle Song ”’ ‘ hae 
‘** UFinale, Fourth Hungarian Rhapsodie 
Mr. Riesberg. 
Recitation, ‘*‘ The Fall of Pemberton Mill’’............. 
Mrs. Ramsden. 
Overture to ‘* Tancred,” arranged for six hands 
Miss Riesberg, Mrs. Ramsden, Mr. Riesberg. 
Children’s Symphony, op. 62 
Orchestra of thirty-five. 


- Strelezki 
.. Liszt 


Piano solo,... 

Rossini 
Romberg 
Mr. John Lund, rounder and rosier than ever, has returned from a trip 


‘* up the Lakes,”’ which is the local phrase for the lake journey to Duluth 
and return. Neptune, Orpheus and Gambrinus are three of a kind 


| 
| 


| 
| 
| 








which beat a pair, and the combination seems to agree with our genial 
musical director. August 18 Mr, Lund leaves for Hamilton, Ont., Canada, 
to conduct the musical festival there. | 

Mr. Jos. Mischka had charge of the music for the recent G. A. R. en- 
campment here, and the old war songs were led by him, with his men’s | 
chorus of 100, in a way that nearly raised the roof off our beautiful music 
hall. 

Mr. Charles A. White, of Albany, an old confrére as a music student in 
the Leipsic days, has come here for the summer and will teach the aspiring 
young vocalist to warble after the Lamperti manner.* 

Mr. James Nuno and Mr. W. J. Sheehan, both New Yorkers, and ex- 
Buffalonians, are likewise here on the same errand bent. 

Something has happened at the Delaware Avenue Baptist Church, 
for Mr. E. A. Gowen, who was organist and director since Easter, has 
vacated that office. 

There is no other news musical. 
hearing from 


When there is you can depend upon 
F, W. Rigsserc 


Music in Dayton, Ohio. 
most remarkable concert of last 
by the Philharmonic Society, with 
The conditions were most 


HE season was 

Gounod’s “ Redemption "’ 
organ accompaniment, in the German church. 
favorable; the elements, surroundings of solemnity, a grand audience of 
nearly a thousand ; organist, soloists and chorus capable of doing the 
work, and a director whose slightest desire was responded to with elec- 
trical promptness. All these ‘“ favorable conditions’’ contributed in 
** Redemption "’ one of the most effective and affecting mu- 





making the 
sical events in our history. 

The other two of this society’s concerts were more miscellaneous in 
Gade's “ Erl King’s Daughter ’’ and ** Spring’s Message ;"’ 
“ Babylon’s Wave,’ Faning’s “Song of the Vikings’’ 
Barnaby’s ‘* Rebekah,’’ being the choral numbers. The Philharmonic 
String Quartet, of Cincinnati, contributed Schubert's quartet, op. 125, and 
Two movements of Gade’s F major trio, 'cello and 


character. 


Gounod's and 


several short pieces. 
violin solos and four vocal solos completed the programs. 

Mr. W. L. Blumenschein is the musical director of the society. 

The Ladies’ Choral Society, under the direction of Mr. Douglass Phair, 
gave its first concert, presenting Bendall’s cantata, *‘ The Lady of 
Shalott,”’ also solo numbers, 

At the conservatory, eight symphonies 
were played, viz., Haydn, 3; Mozart, 3 ; Beethoven, 2 ; also Grieg’s ** Peer 
These so-called symphony recitals are to be continued 


for two pianos—eight hands 


Gynt” music. 
next season, 

Six closing recitals were given at the conservatory, presenting about 
ninety pupils in the whole range of the classics, vocal and piano, from the 
small song forms to the great arias and concertos. 

The Mozart Club, composed of a number of our society ladies, more or 
less musically inclined, gave a number of recitals at various residences of 
its members during the season, Essays, piano and vocal numbers, with 
occasional refreshments, formed the programs. 

Dayton is looking forward and upward in musical matters. The years 

- 
of missionary labor by some of our teachers~notably Mr. Blumenschein 
is telling the story of a community saved from musical disgrace and ever- 
lasting death, Gem Cry. 


. 
Binghamton German Saengerfest. 
BinGuamTon, July 25, 1891. 
HE Germania Maennerchor, encouraged by their lady 
friends, who wished to present them with a beautiful banner, ar- 
ranged for such an occasion a Saengerfest and picnic for July 21 and 22 
The program was a long one and consisted of choruses, duets, solos and 
orchestra music, under the direction of Prof. Carl Schneider. About one 
hundred and fifty male voices constituted the main chorus 

Invited guests were as follows: Utica Maennerchor, director, N. Zarth; 
Elmira Saengerbund, director, Mr. Hager; Scranton Saenger Rund, 
director, R. Saft,and delegations of the Port Jervis Maennerchor and Sus- 
quehanna Maennerchor. The singing of the Utica Maennerchor, the 
Elmira Saengerbund and the Scranton Saenger Runde was excellent and 
deserves special mention. 

Bauer's Orchestra, from Scranton, Pa., numbering twenty-two musi- 
cians, played very admirably, and Miss K. Fowler, the accompanist, filled 
her position acceptably. 

Between the first and second parts of the program the presentation of 
the flag, with address by Mrs. Heinemann, president of the Ladies’ So- 
ciety, took place, followed by the ‘* Star Spangled Banner,’ sung by the 
full chorus, with orchestra accompaniment. After the concert re- 
paired to the banquet at the Maennerchor Hall, where Mr. B. Curran, 
Mayor of the city, in a pleasant little speech welcomed all the guests and 
Mr. Wilhelm, the secretary of the Maennerchor, gave a brief history of 
the society, and the different societies sang various selections. 

Next day the grand parade took place, headed by the Utica Band and 
the City Guard Band, of Binghamton, to the picnic ground, which was 
soon filled with spectators and friends of the different societies. The 
three above mentioned singing clubs were then presented (in friendship) 
each with an elegant silver cup from the Germania Maennerchor, of Bing- 
hamtgn, who received great credit for their excellent arrangement of the 
whole festival and were highly praised for their untiring efforts and lib- 
erality. R. 


all 


PADEREWSKI'S LAST CONCERT.—At Paderewski’s last 
Chopin recital in London, July 11, the enthusiasm was 
his 
palmy days. The program included the preludes No. 7 
A major, No. 15 in D flat, No. 17 in A flat, the sonata in B 
march was capitally 


something terrific, reminding one of Rubinstein in 
in 


flat minor (in which the funeral 
played), the ballades in A flat and F major, the mazurkas 
in B flat minor and F sharp, the studies in C sharp minor 
and G flat, the scherzo in C sharp minor, the nocturnes in 
C minor and G major, the valses in A flat and C sharp 
minor (with the familiar valse in D flat twice repeated for 
an encore), and the berceuse, which was splendidly played, 
and for which an encore was demanded and accepted, one 
of Liszt’s rhapsodies. This young man has simply set the 
sober and music loving citizens of London crazy. We look 
for his appearance with keen curiosity, for pianists with 
temperaments are rare nowadays. 


* It is but just to Mr. White to state that he is not the White who per- 
petrated ‘* Marguerite.” 


NEW YORK COLLEGE OF MUSIC, 


ALEXANDER LAMBERT, Direcror. 

Mme. FURSCH-MADI, Principal of Vocal Department. 
ALL BRANCHES OF MUSIC TAUGHT. 
Faculty comprises the most eminent instructors, 

NOTICE.—The New York College of Music WILL REMOVE, 
September 1, from 163 E. 70th St., to its new and handsome building, 


128 and 130 EAST 58th STREET. 











Lankow Musicale. 
a recent musicale given at Greenwich, 


Js 
| A Conn., the following program was heard by a large 


and delighted audience : 


Duo, “ Guarda che bianca Luna”’ Campana 


Miss Bailey and Mrs. Lankow 
Aria.. dhe pilin wie Lotti 
Miss Florence L. Bailey 
Polonaise, E flat. ois ° Liszt 
Mr. Jaques Friedberger. 

R 


“ Nightingale”’ ‘ Volckmann 
* Habanera "’ from “ Carmen 

Miss Marian Macdanicel. 
Duo, ** La Pesca’’. Rossini 

Miss Macdaniel and Mrs. Lankow 

** Thou'rt like a tender flower ”’ 
‘* Maiden, with the lips so rosy” 

Miss Florence L. Bailey 


Songs ! 
BS, Bizet 


Schumann 
J. Gall 


Songs } 
{ 


Fantasie.... . Bello 


Mr. Jaques Friedberger 
ces Grammann 
: -Bendel 
Abt 


( “ Erstes Lied”... <2. 
Songs~ ‘* Wie beruht mich wundersam’ 
** Schmetterling ”’ ae o tke 
Anna Lankow 
Trios J 3 Cradle Song”’ ‘ Brahms 
1 ‘* My love is like the red, red rose 
Misses Bailey, Macdaniel and Mrs 


The Misses Bailey and Macdaniel are pupils of Mrs. Lan 
kow, and under the intelligent guidance of that excellent 


\ 


gerich 


Lankow 


artist are making rapid advancement. 








Musical Items. 

‘THE Dey.”"—Harry B. Smith and Reginald de 
Koven have written a new comic opera for De Wolf Hop 
per, called ‘*The Dey,’’ which has been accepted by the 
comedian, The continued popularity of ‘*Wang,’’ how 
ever, makes the date of the production of this work ex 
ceedingly problematical. The scene is laid in Algiers, and 
the libretto is said to be very funny. 

ALBANI's SuccEsSs.—Albani achieved great success 
at the Royal Italian Opera in London in the réle of ‘* Des 
in Verdi’s ‘* Otello.’’ 

Albani will sing in Chicago November 13 in 
She be 


demona”’ Jean de Reszké was the 
**Otello.’’ 
Mr. Abbey’s season of 


opera in that city. will 


heard in the spring in concert and oratorio. 

FRANZ RUMMEL.—That sterling artist and pianist, 
Franz Rummel, will in all probability play the Knabe piano 
next season, though it is by no means a settled fact. 

We certainly can congratulate both the Knabes and Mr. 
Rummel, for the one is getting a pianist who is past mas 
ter of the arts of pianism, a genial gentleman and possess 
ing a name that the public has learned to value at its in 
trinsic worth, and Mr. Rummel, by associating himself 
with such a great house as the Knabes, readily maintains 


his position with the music loving people of the country. 


AN ACQUISITION.—Mr. Carl Stasny, who has re- 
cently been secured for the piano department of the New 
England Conservatory of Music, has been connected with 
Dr. Hoch’s conservatory at Frankfort-on-the Main since 
made a most enviable record as a musician 
At an early day he came under the influence 


1888, and has 
and teacher. 

of Joachim Raff, and by his advice became a pupil of Ignaz 
Brill, of Vienna, with whom he studied for two years. He 
went thence to Stuttgart, where he studied with Prof. Wil 
helm Kruger, and later for two years with Franz Liszt in 
concert 


Mr. Stasny has made very successful 


in Germany and Austria with Mrs. 


Weimar. 
tours in Russia (1878—80); 
Carlotta Patti (1881); in Spain and Portugal with Emile 
Sauret, the violin virtuoso, and David Popper, violoncello 
virtuoso (1882); in Norway, Sweden, Denmark and Austria 
with David Popper (1883), and in Russia with David Pop 
per (1884 
concert work in Germany, and has taught for three years 
Mr. Stasny is thirty six 


years of age, is a member of the Protestant Church, and 


5); he has also done a great deal of additional 


in the conservatory at Mainz. 


has a wife, but no children. His splendid reputation both 
as a man and a musician, his familiarity with conservatory 
work, and his marked success as a teacher, all give assur 
ance that his connection with this institution will prove 
most fortunate.—Exchange. 

DEAD.—The death is reported of Baldwin Dahl, the 
Danish composer and conductor. 

JUDGMENT ENTERED. — Myron W. Whitney on 
Monday entered a judgment against the American Opera 
Company (Limited) for $9,337. Will it never end? 

No ASCHENBROEDEL CONCERT.—There 
Aschenbroedel concert this year, for the reason that Anton 
Seidl, who was to have conducted, will be unable to do so, 
as he will be engaged at the Madison Square Garden for the 


will be no 


month of September. A monster picnic will probably be 
given instead at Washington Park. 

MOSZKOWSKI'S OPERA.—‘“ Boabdil” is the title of 
Moritz Moszkowski’s opera. It has been accepted by the 
Court Opera in Berlin. 

Miss BALDWIN. — Miss Adele Baldwin, 
been studying with Shakespeare, of London, since April 
last, left Saturday, July 18, to attend the festival at Bay- 
reuth, after which she will goto Italy to study during 
August, September and October with Lamperti. 


who has 
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NEW YORK, WEDNESDAY, JULY 29, 1891. 
CIRCULATION. 
ae ee 

Chicago Indicator, about . ' ' : . : 500 
American Art Journal, less than. . . . 500 
Music and Drama, about . . . ° . . 400 
Music Trades, about ° : : . ° : 300 
Music Trade Review, about . . . . ° 600 

rhe paid circulation of THE MusICAL COURIER is 
more than TWICE as large as the totals of the above 
figures. 


Books open for examination, provided the books of 


ill or any of the above named papers are submitted 


it the same time, 





are making grand pianos how much value 
you attach to the Chicago “Indicator” (circu- 
issue of May 9, 1891, 
that the 


of 


about 500), which says 


page 18, second column, twenty-ninth line 


Kimball grand piano is “the monarch grand 


T 


by Rohlfing 


iano 
- 
HE leading piano of the new Milwaukee house of 
Joseph Flanner will be the Knabe, hitherto sold 
Mr. Flanner will do a large trade, and 
may add sheet music to his department. 


order to 
tate once again that the McCammon Piano Forte 


n receiver's hands, is not 


avoid misunderstanding, we desire to 


ipany, of Albany, now i 
McCammon Piano Company. The latter company 


1 Operation, 


lr is very probable that the Vose & Sons Piano 
| Company will open a branch in Chicago before 
oO It may not be in operation for the fall trade, 

it we should not be surprised to see it in full blast 
by January 1, 1892, 


VERY member of the trade should congratulate 
E George T, McLaughlin on his successful manipu- 
ition of the dinner to ex-President Cleveland at Sand- 
week, when 


ght 


wich last Democrats and Republicans 
at the same board to honor 
distinguished guest. The Wood- 
ward & pianos should now be assured. Mr. 


McLaughlin occupied the seat next to Mr, Cleveland. 


D 


Newby 


neglected to do so you had better put it down at 


were brou together 


the future of the 
Brown 


that memorandum that 


weeks ago about going up to see 


make we 


) 


vested 


you sug- 
some 


& Evans when you came to New York? If you 


ind if you already have it in your note book it 


will be well for you to put it forward a few pages so 
1 re to see it when you come here. 


e su 
They have a whole lot of mighty fine pianos up 


there and it would be a pity to take the trip and miss 


mer dullness. 
week received orders for 
Company has no reason to complain. 


OME firms have no reason to complain about sum- 
The Pease Piano Company last 


52 


pianos. The Pease Piano 


HE Matthushek & Son Piano Company have been 
T working full time thus far this summer and ex- 
pect that their orders will keep them to it throughout 
the rest of the Since Mr. B. H. Janssen 
became an officer of the company they have secured 
22 new agents, and they anticipate a heavy fall trade 


hot season. 


by preparing goods ahead. 
- 


HE name “ Leicester” on a piano should not lead 
T to its being confounded with the genuine “ Les- 
ter” piano, which has now been made for a number 
of years in Philadelphia, and which is a thoroughly 
reliable instrument, selling at a reasonable price. 
The real “Lester” piano is gaining daily in the esti- 
mation of the dealers and those customers who have 
already one of them in their possession. 


HE Ivers & Pond Piano Company, in advertising 
their soft stop, say: 


It is not a soft pedal nor a damper. Keep this clearly in mind. Most of 


our pianos have three pedals, but our soft stop is a different thing entirely 
and is secured by letters patent to this company exclusively. 


Have you ever seen it? 

Their catalogue, with illustrations, will give you a 
good idea of it, and you know you should keep posted 
about these things. 

Write. 


A 


an upright piano manufactured about 40 years ago 
by C. Avisseau, Paris, France, now in the warerooms 
of E. G. Newman, 54 East Thirteenth street. There 


NYONE who desires to see the James & Holm- 
strom patent transposing keyboard can find it in 


however, one improvement in this old patent 
makes it more valuable than the James & 
Holmstrom patent. It does not require a wheel, 
but can be controlled through a lever with the pedal. 


is, 


which 


CCORDING to the Pittsburgh « Post” of July 22 
A the long talked of plant of the Mendelssohn 
Piano Company will be in partial operation before 
long. The “ Post” says: 


It will be but a short time until the Mendelssohn piano plant, located on 
the Monongahela River, near Coal Valley, will be put in operation. The 
company is advertising for 50 men and boysto go to work there prepara- 
tory to placing the plant in operation. 

This will be the first piano factory in Southwestern 
Pennsylvania, unless Stenciler Swoger, of Beaver Falls, 
has reformed and gone into legitimate business. 

HE indifference with which some of the firms view 
their advertisements in some of the trade papers 
is beautifully illustrated, let us say, in the Chicago 


“ Windicator.” Take, for instance, the Hallet & 
Davis Company's advertisement in that paper. It 
gives the Boston address at 167 Tremont street. The 


firm has been at another location for several years. 
The New York address is given at 44 East Fourteenth 
street. The New York branch has been on Fifth avenue 
for years past. The Philadelphia address is the old De 
Long address, a spot vacated over five years ago, and 
Chicago itself is still advertised as the old Kimball lo- 
lation. See back page ‘ Windicator,” and for proper 
addresses see this paper. 

The secretary of the Illinois State Music Teachers’ 
Association should also order the eighth page adver- 
tisement out of the “Windicator,” announcing the 
meeting for July land 2. The meeting was fully re- 
ported in these columns, and the continuation of that 
advertisement in the “ Windicator,” while it does not 
hurt that paper, helps to put the association in a 
ridiculous light with some of the 400 to 500 subscrib- 





secing ‘em, 





ers of the “ Windicator.” 


W* published last week the information that 

pianos were admitted at the rate of a 35 per 
cent. duty under a recent decision of the Board of 
Appraisers. A decision making the rate of duty on 
actions 35 percent. has also been rendered in the 
case of Downing v. the Collector of the Port of New 
York. It was supposed that actions would be ap- 
praised at 45 per cent. under the new tariff, but this 
decision places the duty at 35 per cent., which is the 
same duty paid on imported pianos. 








FIRE AT 


DOLCE’S. 


> 

BOUT 6 o'clock yesterday morning smoke was 
A seen issuing from the rear of the upper stories 
of the Alfred Dolge Building, 122 East Thirteenth 
street. The upper floor is occupied by Daniel Green 
& Co., who represent the line of Dolge felt shoes, 
and the lower floors and adjoining building by Alfred 
Dolge. 

The engines were soon at work, and at the time of 
going to press there was no opportunity to secure de- 
tails, for, although the fire had been extinguished, the 
firemen and insurance patrol were in charge of the 
building and no definite information could be secured. 

Mr. Dolge, who was at Dolgeville, was telegraphed 
for and probably reached the city this morning. 

The salvage corps had covered every available por- 
tion of the stock to protect it from water, and the fire 
itself was kept within the upper floors. 

The insurance on the stock and building is ample 
and will cover every possible loss. 

As far as we could judge every department of the 
business will be in complete running order at the 
time the next number of this paper appears. 

* & * 

The piano works of R. S. Williams & Son at Osha- 
wa, Ont., were damaged by fire Sunday night to the 
extent of $15,000. 


COLONEL FULLER IN EUROPE. 


W tracts from a letter just received from Col. 
Levi K. Fuller: 





E take pleasure in publishing the following ex- 


Avenue Horer, Hornorn, W. i] 


Firs! ay 
Lonpon, July 17, 1891. 
Dear Blumenberg 

It has been a very great pleasure for me to visit Koenig, of Paris, in the 
interest of a uniform musical pitch and to get from him the finest exam- 
ples of tuning forks to go through with a set of experiments such as can 
be seen nowhere else in the world. 

Here in London it has been my good fortune to secure a copy of the 
French commission's report on the subject of standard musical pitch, 
which I am having printed and which I will send. 


Colonel Fuller also met Mr. Hipkins, who obtained 
for him a copy of the fork that at present represents 
the Philharmonic pitch there. The English Govern- 
ment has intrusted these matters to Mr, Hipkins, who 
is naturally considered the highest authority there. 

Colonel Fuller continues : 


Sir Henry Wood has very kindly helped me to the information lodged 
with the Society of Arts, so that I shall take back to America very much 
not before within our reach. It has been a pleasure to get a sight of the 
apparatus that has such tremendous influence in this and all musical 
circles, 

I am glad to say Mrs. Fuller is much improved in health, and that I ex- 
Yours very truly, 

Levi K. Fucrer. 
We publish the first part of the report referred to in 
this number of THE MUSICAL COURIER. Colonel and 
Mrs. Fuller and Harry Estey are expected here next 


Saturday on the Columbia from Southampton. 


pect an early return to our home. 








—Henry W. Haesche, for 20 years an outside agent for the M. Steinert 
& Sons Company, New Haven, is dead. 
—Nahum Stetson and family have engaged return passage to the 
United States on the steamship Havel, leaving Southampton August 25. 
—Mr. John J. Decker,of Decker Brothers, is enjoying himself at Neu- 
stadt on the Haardt, inthe Palatinate. No date has been set for his re- 
turn home, 
—T. F. Kraemer & Co., manufacturers of piano stools and artistic piano 
scarfs and covers, are now located at 107 East Fourteenth street, adjoin- 
ing Steinway Hall. Their new catalogue is about to be issued. 
—Mr. J. A. Nichols, a brother-in-law of Mr. Geo. H. Chickering, for- 
merly connected with Chickering & Sons, and until lately with Messrs, 





Haines Brothers, is now in the employ of the Automaton Piano Company. 








THE MUSICAL COURIER. 


The Superiority of the “SOHMER” 
Pianos is recognized and acknow! 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 
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Received First Medal of Merit and 
Diploma of Honor at Centennial -Ex- 
hibition. 
Superior to all others in tone, dura- 


bility and finish. 
ment of all leading artists. 











Have the indorse- 








SOHMER & CO., Siiisdinnheavelats 149 to 155 E. 14th St., New York. 





NePiaNos NT] 


LIVE PIF AGENTS WANTED. 
SEND FOR CATALOGUE. MAILED FREE. 


NEW ENGLAND PIANO C 


Warerooems, 157 Tremont St., Boston—98 Fifth Ave., New York. 
LYON & HEALY, General Western Distributing Agents, - - 


LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
MANUFACTURING THE ENTIRE PIANO. 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 


amply repaid by a caref»! investigation. 


32 GEORGE STREET, 
BOSTON. 


Chicago, Il, 








THE STHRIING CO. 


FACTORIES AT DERBY, CONN. 


PAUL G. MEHLIN & SONS, 


MANUFACTURERS OF 





GRAND anv UPRIGHT 


Grand Pianos 


‘Of the very Highest Grade. 


Containing the following Patented Improvements 
Patent Grand Plate, Grand Fall Board, Piano 
Muffler, Harmonic Scale, 

Bessemer Steel Action Frame, Endwood Bridge, 
Touch Regalator, Finger Guard and 


IMPROVED CYLINDER TOP. 


FACTORY AND WAREROOMS: 


461, 463, ore 187 West 40th Street, cor. Tenth Avenue, New York. 


WEGMAN & CO., 


Piano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 

greatest invention of the age; any radical changes in the climate, heat or dampness 

cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 


AS US ae). Bes Me 
THOMAS MUSIC CO., 15 E. 14th St., New York, Gen’l Eastern Agents. 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 464 W. 13th Sts., 
NEW YORK. 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 











The Music Trade and Profession are invited to hear and inspect this charming instrument 


as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


MASON & RISCHI, 


WORCESTER, MA LSS. 


“CHIC AGO WAREROOMS 


NEW YORK WAREROOMS: 
| LYON, POTTER & CO., 174 Wabash Ave 


10 E. 16th St., J. W. CURRIER, a 








Viv FOR CATA OSUE 


fort & PRiceS To 
. veal 


USA. NO. 


SiKARD, 


ORGA 





BSguER J. & C. FISCHER PIANOS. 


GRAND, SQUARE and UPRIGHT. 


b FISCHER 4 





OFFICES AND WAREROOMS : 


RENOWNED FOR 


TONE 2 DURABILITY 


110 Fifth Avenue, corner 16th Street, New York. 


NOW IN USE. 
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INOIS. 


FROM ILL 
oo 
HE dealer who writes the following does not care 
to have his town or name mentioned, but gives 


T 


permission to show his letter in case anyone desires 
to see it: 
qr 


Ly 22, 1891. 


Tusical Courte 


find check $4 for subscription to February, 1892, as per state- 
F y if 


, 
Please 

ment 
Have received your journal since its birth and I commend your efforts 

to purify and protect legitimate trade 

It to see the silly effort of the * Indicator" to drag Chicker- 

ing May as well go back 


8 amusin 
Miller, & 
schoolboy fights to scrape up sympathy 

It would bea national disgrace to allow Kimball to manipulate matters 


give his miserable box of wires a prominent notice. 


gz 


, into the Ziegfeld—-Kimball muss. 





I have never asked you to punch any particular evil, but I would like 
criticise the habit of one dealer trying to dissatisfy the 
Many times I find custom- 
were perfectly satisfied until a rival dealer stepped in and said 


to severely 


stomer of another after the trade is made. 
s who 
Customers who have but little musical knowledge can be prej- 
Some of my rivals spend 





udiced 80 as tomake a dealer lots of trouble. 
more time going about this way than they do trying to sell. Again, one 


competitor traded for one of my line of instruments, knocked it out of tune 


and used it as a “pigeon” and did much harm. Can sucha sale be 
reached by law I wish you would handle this subject. 

rhis practice is not only bad for dealers, but very annoying to the cus- | 
tomer, Not being versed in music they are easily worked up and kept in 


lissatisfied state of mind for some time, which hinders us selling their 


ors foratime, With intelligent customers who buy relying upon 


wn judgment we have no such trouble. With one of such a com- 


never have selected 


recently made a break, saying *‘ he would 





) an instrument She retorted quickly by saying “ she did not buy it 
He went out the door like a skyrocket and forgot to say 


MY 


You appeal to the intelligence of a customer and | 


nine out of ten times you will succeed. If you are 
competing with low grade stuff pushed at big figures 
under false pretenses, tell the customers to write to 
this paper, 
You 


have done so successfully in the past; do it again. 


these columns or privately, if they so desire. 





RANTY GOOD. 


> 


PEEK’S WAR 


W' publish the following communication by re- 
quest of one of the best known dealers in 
Ohio 
( ww, Ohio, July 8, 1891. 
‘ 1 ~A V | 
) Ss Among other pianos bought of Messrs, Peek & Son about 
‘ ears since was one in cocobolo finish, 


sh of this piano has turned white in spots as large asa_ half 








It is not what is known as checking, but seems to result from poor 
arnisl I have written the company about it several times, but they, 
wh not refusing point blank to make it good in accordance with their 

warranty, neglect to make any reply whatever 

Will you please state through the columns of your valuable paper 
wl er they as a company are reliable and also whether their warranty 
to wl they call attention in a recent number of your paper is worth 
anything. By replying to the above you will greatly oblige, 

Yours very truly, Mark THom 

The Peek & Son warranty is worth all it says and 

the firm is thoroughly reliable. Write again. 
NO $6,000. 
> 
Chicago “ Times” of July 22 contains the fol- 


T" 
lowing paragraph : 


I yn R el Smith terday sued her husband, Edgar C. Smith, for 
' H a salesman for W. W. Kimball Company and earns a 
alar f $6,000 a year Mrs. Smith says her husband has been unfaithful 


he want be freed from him. She asks alimony 


We have nothing to do with the private affairs of 


Mr. Smith. They do not interest us nor do we 
imagine they interest our readers, but we do not 
elieve that Mrs. Smith can prove in court that her | 


husband earns $6, He is rated as 


000 salary per year, 
iumong the best salesmen in the country and we pre- 
that 
Kimball Company for his services, but there 


ume 
We We 


s no floor salesman in the piano business who re- 


he is handsomely remunerated by the 


ceives $6,000 per year nor anything approaching that 
sum, 


It has often been a matter of regret with us that a 





gentleman of Mr. Smith’s abilities should be con- 
nected with the W. W. Kimball low grade pianos, and | 
it has ever been a surprise to us that he would lend | 


his energies to the furthering of the scheme of sell- 


ing goods upon an alleged testimonial of Adelina 
Patti (which has never been produced), and a forged 
letter of Dr. 
Florence Ziegfeld, and other devices beneath the no 


as it appeared in the « Windicator” 


tice of reputable concerns. 
However successful he may have been in disposing 


of these cheap gum wood monstrosities, we are sure 





from a knowledge of the business that Mr. Smith has | 


| 





not made himself worth $6,000 per year even to the 
Ww. WwW. 





Kimball Company. The publication of such 






HE MU 


We will instruct them either through | 


| may judge from the various pieces of music that are being 


| lineal feet in 10 hours, and from 1,000 to 2,000 pieces of paneling. 


SICAL COURIER. 











| ridiculous figures has a tendency to make other sales- 


damaging to the trade. 

We trust that Mr. Smith will be able to adjust his 
domestic difficulties in a manner satisfactory to him- 
self, and we have no doubt that he will be easily able 


a retail piano salesman to earn a salary of $6,000 per 
year, whatever may be his merits, his general stand- 


ticular instruments he may be selling. 





IN TOWN. 


A 


last week were : 


Dis. SEORTY WERMBRS .....05086ces ene eds .... Auburn, N. Y. 
Mr. F. Christianer. 5 Uva OF. «  SReeeee Seattle, Wash. 
| Mr. F. W. St. JORG Fy. 6s 0d 5. 0 be 0:0 05 owdan SOUROREMG RMN. 
PS EE TIS tele bide de dab-vccccccccasses Chicago, Ill. 


Mr. M, A. Spicker 
Mr. Thos. F. Scanlan 


Mr. Thos. Hext 


Paterson, N. J. 

6s te iets tok a Soston, Mass. 

Hext & Williams, Colorado 
Springs, Col. 


s 


The Messrs. Richardson.... { Richardson Piano Company; 
| 1 Worcester, Mass. 
ei 0s Ts Chee ds. Aes sist daw, cceab dich band - Pottsville, Pa. 

Mr A. My Bronson sc. ey ecs ... Susquehanna, Pa. 
| Mr. H. W. Corey.....Ferguson & Corey, Middletown, N. Y. 

Mr. Wi Fi-Biyan.. .5.%032 ohne ea Youngstown, Ohio. 
Ee fo eer Los Angeles, Cal. 
| Mr. P. J. Cunningham......... .......+Philadelphia, Pa. 
| Mr. Albert Wolff .. Ludden & Bates, Savannah, Ga. 





STILL STENCIL. 





OME of the dealers continue to be bothered with 
the competition of stencil pianos, and ask for 


S 


enlightenment. 
Osuxosn, Wis., July 7, 1891. 


Editors Musical Courier 


Parties in this city are selling a piano called the Rohlfing, representing it 
to be as good in every respect as the Steinway and claim it has the regular 
Steinway action and sell it anywhere from $150 up 

As regular subscribers to your interesting and valuable, paper we wish 
to ask you the following questions and desire a reply in your next issue : 

Does Rohlfing & Son, of Milwaukee, manufacture this piano? 

Is it a first-class piano ? 

Has it an action as good as the Steinway ? 

Srroup Music Company, 
H. Srroup, Manager. 





Yours respectfully, 


Rohlfing & Son do not manufacture pianos. 
The Rohlfing necessarily is a stencil and can there- 


| fore not be first class. 


way or any other first-class piano. 


+ 2 & 
San Dirco, Cal., July 6, 1891 
Editors 
Will you kindly inform your readers if there is such a manufactory as 
the Howard Piano Company, or is it a stenciled piano ? 


Musical Courier: 


There is no Howard piano factory. 
are stenciled, and if sold here, for instance, are sold 


The pianos 





disposed to get a piano and then not pay for it can 


| have it sent home, and when the parties come to col- 
lect for it have them arrested for selling goods under 


false pretenses. In addition to the offense under the 


| common law there is also a special law here prohibit- | 


ing the sale of Howard and similar pianos. 
Code, Section 364. 
be decided by some legal authority, but the piano isa 


stencil. 








The guitar seems to be again rising into favor, if one 


published for it. Pieces for the guitar and piano are fre- 
quently given with the issue of some of our contemporary 
foreign journals, and the house of Ricordi has just pub- 
in ‘* Trovatore ”’ 
There is a certain dignity and poetic tone 


lished an arrangement of the ‘ Miserere 
for mandolin. 
about the guitar, and the instrument has had some famous 
players on it, Huerta, Regondi and Blagrove, for example. 


A wood carving machine, which is in reality an embossing machine, 
pressing any desired figure or form of wood engraving into a plain wood 
surface, has passed its experimental stage, and is now in use with large 
and practical results. This machine produces perfect imitations of hand 
carvings of all designs on any length, width and thickness of stock, and 
in the most satisfactory manner. The apparatus is simple in construc 
tion, occupies only 2x4 feet floor space, and is noiseless, automatic in 
action and free from dustor dirt. It will perfectly finish from 1,000 to 2,000 


men dissatisfied with their salaries, and therefore it is 


to demonstrate to the court that it is not possible for 


ing in the trade or the great profits made in the par- | 


MONG the visiting dealers and callers at our office | 


The action cannot be as good as that of the Stein- | 


contrary to the laws of this State, and whoever feels | 


See Penal | 
How it applies in California must | 


| 


UNIFOR 


Committee of Piano Manufacturers’ Associa- 
tion, New York. 


PITCH. 


M 
> 


Circular No. 5. July 15, 1891. 

HE committee appointed by the Piano Manufac- 
T turers’ Association to consider the question of a 
uniform pitch have secured a translated copy of the 
report of the French commission upon the subject of 
this inquiry from the official journal of the Society of 
| Arts of London, of June 3, 1859, and have caused 
| the same to be reprinted without alteration or omis- 
sion in this circular. 

In France single vibrations are counted as one, 
while United States double vibrations 
counted as one. 


in the are 


WILLIAM STEINWAY, Chairman. 
Levi K. FULLER, Secretary. 


Lonpon, July 15, 1891. 
This isto certify that I have compared the proof of the printed circular, 
No. 5, with the “ Journal of the Society of Arts,’’ of June 3, 1859, and find 
the same to be a correct copy. W. H. Hopcer, 
12 Rathbone place, London. 


The Normal Diapason. 

The ‘‘Moniteur’’ of February 25 contained the report 
presented to his Excellency the Minister of State by the 
commission charged with the task of establishing in France 
a uniform musical diapason.* Decree of July 17, 1858. 

The following translation is taken from the ‘Musical 
World:” 


Paris, February 1, 1859 

Monsieur Le Minisrre—You charged a commission to “investigate 
the means of establishing in France a uniform musical diapason, to fix on 
a standard of sonority which might serve as an invariable type, and to 
point out the measures to be passed in order to secure its adoption and 
preservation.” 

Your order was founded on the following considerations: ‘* The con 
stantly increasing elevation of the diapason is attended with drawbacks, 
from which musical art, musical composers, artists and musical instru- 
ment makers are all sufferers; and the difference existing between the 
diapasons of various countries, various musical establishments and various 
manufactories is a constant source of embarrassment for concerted music 
and of difficulties in commercial transactions.” 

The commission has terminated its task. It owes you an account of its 
operations and of the course it has pursued, and it submits to the appro- 
bation of your excellency the result to which it has come. 





It is certain that in the course of a century the diapason 
has been progressively and constantly rising. If the study 
of Gluck’s scores were not sufficient to prove, by the man- 
ner in which the vocal parts are arranged, that these mas- 
terpieces were written with reference to a diapason much 
less high than ours,+ the testimony of contemporary organs 
would furnish us with irrefutable proof. The commission 
desired, in the first place, to account for this singular fact, 
and, just as a prudent doctor endeavors to go back to the 
first sources of a malady before attempting to cure it, 
resolved to discover or, at least, examine the causes which 
had been able to effect the elevation of the diapason. 

We possess the elements necessary for estimating this 
elevation. The organs, of which we have spoken, mark 
(accusent) the difference of a tone below the existing diap- 
ason. But even this moderate diapason was not sufficient 
for the prudence of the opera at that period. Rousseau, in 
his dictionary of music (under the article Zone) says that 
the fone of the opera at Paris was /ower than the tone of the 
chapel. Consequently the diapason, or rather the éone { of 
the opera, was, in Rousseau’s time, more than a tone lower 





than the diapason of the present day. 

The singers of the period, however, according to a great 
many writers, forced their voices. Either from want of 
study, want of taste or a desire to please the public they 
screeched (criaient). Such singers who could manage to 
screech so loudly with so low a diapason had no interest in 
asking for a higher éone, which would have required greater 
exertions, and generally at no time, in no country, neither 
to-day nor formerly—in a word, never—is it the interest of 
the singer, let him sing well or ill, to meet with a high 


* The commission consisted of Messrs. J. Pelletier, councillor of state, 
secretary general in the Ministry of State, president; F. Halvéy, mem- 
ber of the Institute, perpetual secretary of the Academy of’ Fine Arts, re- 
porter ; Auber, member of the Institute and director of the Imperial Con- 
servatory of Music and Elocution; Berlioz, member of the Institute ; 
Despretz, member of the Institute and professor of physics at the Faculty 
of Science ; Camille Doucet, head of the theatrical department in the 
offices of the Minister of State; Lissajous, professor of physics at the 
Lycée Saint Louis and member of the council of the Society for the En- 
couragement of National Industry ; General Mellinet, charged with the 
organization of the bands of the army ; Meyerbeer, member of the Insti- 
tute ; Ed. Monnais, Imperial Commissary at the lyrical theatres and the 
Conservatory ; Rossini, member of the Institute ; Ambroise Thomas, 
member of the Institute. 

+ The scores of Monsigny and Grétry suggest the same remark. 








FOR SPRUCE SOUNDING BOARD LUMBER 
IRVING SNELL, Little Falls, N. Y., 


Manufacturerer of first quality quartered spruce for pianos, and also di- 
mension lumber for violins and other instruments. 


MILLS AT N. Y., 


HARRISVILLE, 





t The word dafason had not_then received the signification we lend it 
nowadays, and the little instrument employed to give the fone did not ex- 
st. ‘* The instrument which serves to give the fone (ton de l'accord) toa 
whole orchestra, and which some persons call a choriste, is a whistle, 
which, by means of a kind of graduated piston, by which the pipe is 
lengthened or shortened at pleasure, always emits pretty nearly the same 


| sound under the same division,” &c. (Rousseau, Dictionnaire de Musique, 


under the head “‘ Tone’’). In Italy at the present day the name of cor/sta is 
still given to the tuning fork. One of the choristes mentioned by Rousseau 
is preserved in the ‘* Cabinet de Physique”’ at the Sorbonne. 
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diapason, which deteriorates his voice, augments his 
fatigue and shortens his theatrical career. Singers, there- 
fore, are out of court, and we cannot attribute the elevation 
of the diapason to them. 

The interest of composers—despite whatever may have 
been said or thought by persons not possessing a very pre- 
cise notion of musical matters—is directly contrary to the ele- 
vation of the diapason. When it is too high it embarrasses 
them. The higher the diapason the sooner does the singer 
reach the limits of his voice on the sharp chords ; the de- 
velopment of the melodic phrase is, therefore, trammeled 
rather than seconded. The composer has in his head his 
imagination, and we may say, in his heart, the natural type 
of the human voice (des voix). The phrase he writes is 
suggested to him by a singer whom he alone hears, and 
who always sings well. This singer’s voice, supple, pure, 
intelligent and correct, is fixed in conformity with a mod- 
erate and true diapason which dwells within the ear of the 
composer. The composer has, therefore, every advantage 
to gain by moving in a gamut well suited to the voice, and 
which, leaving him freer and more master of the effects 
he desires to produce, assists his inspiration, Besides, what 
means does he possess of raising the diapason? Is 
it he who himself makes, or causes to be manufactured, 
the perfidious little instruments, the compasses which mis- 
lead the mariner? Is it he who comes and gives the 
A to orchestras? We have never seen nor heard that any 
maestro, discontented with the too great reserve of a diapa- 
son, had one made to suit his convenience—a personal 
diapason—in order to raise the tone of an entire orchestra. 
He would meet with a thousand cases of resistance and a 
thousand impossibilities. No; the composer does not 
create the diapason ; he submits to it. He cannot, there- 
fore, be accused of having excited the ascensional course 
of tonality. 

We must remark that this ascensional course has been 
general as well as constant; that it has not been limited 
to France ; and that the Alps, the Pyrenees and the ocean 
have not proved obstacles to it. People must not, there- 
fore, as we have heard them do, accuse especially France, 
whom they are very apt to charge with the misdeeds com- 
mitted from time to time in the world of music. Our 
country has merely had a share in the grand invasion of 
the rising diapason, and, if it was an accomplice in the crime, 
it was also the victim of it. The causes of this invasion, 
which have acted everywhere with consistency, ensemd/e, 
perseverance, and we might say premeditation, could not 
be either accidental or peculiar to one country. They 
must necessarily have been dependent upon a determining 
principle and an interested motive. 

In virtue of a well-known axiom we must therefore seek 
out those evidently interested in unduly raising the A which 
our ancestors hoped to bequeath us. 

It is those who manufacture tuning forks or have them 
manufactured who are the authors of the evil and masters 
of the situation. It is the musical instrument makers, and 
we can understand that they have a legitimate and honor- 
able interest in elevating the diapason. The more ele- 
vated the /one the more brilliant will be the sound. The 
maker will not, therefore, always manufacture his instru- 
ments in conformity with the diapason ; he will sometimes 
manufacture his diapason in conformity with an instrument 
he may consider sonorous and striking. The truth is that 
he is a passionate admirer of sonority, which is the object of 
his work, and is incessantly endeavoring to increase the 
force, purity and transparency of the voices which he knows 
how to create. The wood he fashions and the metal he 
forges, obeying the laws of resonance, will assume intelligent 
sounds, which a skillful or sometimes an inspired artist 
will soon animate with his bow, his breath and his light, 
supple or powerful fingers. The instrumentalist and the 
maker are therefore two allies; their interests are com- 
bined and mutually supporting. Once introduced into the 
orchestra they sway and rule it, easily dragging it to the 
heights in which they delight. In fact, the orchestra 
belongs to them, or, rather, they are the orches- 
tra, and it is the instrumentalist who, by giving the 
tone, regulates, without desiring to do so, the studies, 
the efforts and the destiny of the singer. The great 
sonority acquired by wind instruments speedily found its 
direct application and received from it a still greater im- 
pulse. Music, which adapts itself to everything and 
everywhere, takes its place, marches at the head of regi- 
ments ; it sings to the troops the airs which animate them 
and remind them of their native land. Under these cir- 
cumstances it must sound loud and firm, and its voice must 
extend a long distance. Military bands, seizing on the 
diapason and raising it still higher than it was before, propa- 
gated throughout Europe the movement which incessantly 
hurried it forward.* 





* We read ina letter addressed to us by Mr. Kittl, director of the con 
servatory at Prague: ‘It is greatly to be desired that some conclusion 
should be arrived at in this matter, for there are continual complaints 
about the progressive elevation of the diapason, and all Europe will feel 
grateful that France has resolved to bestir herself, for she will not fail of 
success. In Austria the military bands are the cause of this elevation, 
their diapason varying a semitone from that of other musical bodies. This 
difference dates from the time of the Emperor Alexander I. On becoming 
the proprietor of an Austrian regiment he ordered new instruments to be 
made for the band. The maker, in order to bring out the latter with 
greater prominence, raised the diapason of the instruments, which of 
course imparted more freshness and brilliancy to the sound. The inno- 
vation excited the envy of the other military bands, who all raised their 
diapason, 





At the present day, however, military music might with- 
out fear descend somewhat from the diapason it has un- 
duly raised. Its pride would not suffer, nor would its 
flourishes be less martial or less striking. The great num- 
ber of brass instruments it now possesses have given it 
more body and more firmness, as well as an amount of re- 
lief, both solid and brilliant, formerly wanting to it. Let 
us hope, moreover, that further progress on the part of the 
various makers, speedily freeing certain instruments from 
drawbacks which are to be regretted, will open to them an 
access of rich tonality at present denied them. The hon- 
orable general who represents in the commission the organi- 
zation of the military bands would exert himself to the 
utmost to second this desirable amelioration—this real ad- 
vance—which would endow military bands with fresh re- 
sources and vary the brilliancy of their sonority. 

We think, Monsieur le Ministre, we have proved that the 
elevation of the diapason is due to the efforts of instru- 
ment makers and instrumental performers, and that neither 
composers nor singers have had any participation in it. 
Religious music and dramatic music have submitted to the 
movement without being able to avoid it, or without en- 
deavoring to escape doing so. The diapason might, there- 
fore, be lowered to a certain extent, with the certainty of 
serving the true and greatest interest of art. 


Il. 

We felt assured that the fact ‘‘ of the constantly increas- 
ing elevation of the diapason’’ had not taken place in 
France alone, but that the whole world of music had been 
similarly hurried along ; it was necessary, however, to ob- 
tain” authentic proofs of this; it was necessary also to 
know to what extent, and in what different degrees this 
influence had been felt in various countries and in the prin- 
cipal centres of human activity. 

We thought, therefore, M. le Ministre, that in order to 
bring to a successful issue the researches with which your 
Excellency has charged us it was requisite for us to begin 
by obtaining information abroad and at home, by question 
ing the heads of important establishments in France and 
foreign countries, by finding what was the general state of 
the diapason, and, in a word, by holding a sort of judicial 
enquiry (enguéte). This course was, moreover, marked out 
by the very decree constituting us a commission, and in 
which, with great justice, you mention ‘‘the difference ex- 
isting between the diapasons of various countries as a con- 
stant source of embarrassment.”’ 

Under your auspices and through the medium of our 
president, we applied, therefore, to every place where there 
isan opera or a grand musical establishment ; to those towns 
where art is cultivated with love and success, and carried 
out with ¢c/a/, and which may be termed the capitals of 
music ; we asked for information concerning the course 
followed by ‘one, and begged that the tuning forks in use at 
the present day might be sent us as well as the old ones, if 
possible, sothat we might measure exactly the discrepancy. 
At the same time we requested those enlightened men to 
whom we applied to acquaint us with their opinion of the 
actual state of the diapason, and their feelings, whether 
favorable or opposed, with regard to a lowering or moder- 
ating of the fone. Music is a collective art—a sort of uni- 
versal language. Every nationality disappears before 
musical writing, since a single system of notation is suffi- 
cient for all nations ; since signs everywhere the same 
represent the sounds which form melody, or are grouped 
in chords, the rhythms which measure the time, and the 
various shades which color the thought ; even silence is 
written by this provident alphabet. Is it not desirable 
that a uniform diapason, henceforth invariable, should add 
a final link to this community of intelligence, and that an A 
always the same, counting all over the globe the same vi- 
brations, should facilitate musical relations and render 
them still more harmonious than at present ? 

It was with this view of the subject that we wrote to Ger- 
many, England, Belgium, Holland, Italy and even America, 
and our correspondents have forwarded us conscientious 
answers, useful information and interesting reminiscences. 
Some sent us old tuning forks, half a century old, and now 
out of date ; and others contemporary ones, of various in- 
tonations. All of them, acknowledging and censuring the 
actual exaggeration, assured us of their cordial adhesion. 
Three of them, compatriots of ours,* while participating in 


the general opinion, ask, it is true, that the diapason shall | 


be fixed by the actual state of the diapason of Paris ; they 
do so, however, in order to stop it in its progressive ascent 
and oppose an obstacle to future encroachments ; but this, 
in our opinion, is an impotent obstacle, which protects 
the evil and opposes it to itself, consecrating instead of 
destroying it. 


national diapason, round which would rally, with unvary- 
ing agreement, the singers, instrumentalists and instru- 
ment makers of all countries. Most of our foreign corre- 
spondents, besides expressing their approbation, praise us 
for having taken the initiative: ‘I am bound to thank 


you,”’ writes one gentleman, f ‘for the important cause you | 


have undertaken to plead; it is high time to stop the 
irregularities by which we have allowed ourselves to be 


* Messrs. Dagapigns ind, Georges Hanil and Auguste Morel. 


t Mr. Franz Erkel, capellmeister at the National Theatre, Pesth. 


The rest are unanimous in desiring a less | 
elevated diapason, uniform and unalterable, a really inter- 


carried away.’’ ‘*l adopt the sum total of your wise re 
flections,’’ says another most distinguished conductor,’ 
‘sand hope all Europe will warmly applaud the nomination 
by his Excellency the Minister of State of a commission to 
establish a uniform diapason. The great elevation of the 
diapason destroys and effaces the effect and character of 
ancient music—of the masterpieces of Mozart, Gluck and 
Beethoven.”’ ‘‘I make no doubt,’’ writes another gentle- 
man,? ‘that the commission will succeed in this important 


question. This will be another act of service rendered by 


’ 


your nation to art and commerce.’’ ‘‘ The progressive 
elevation of the diapason,’’ writes another of our honorable 
correspondents,; ‘‘is not prejudicial to the human voice 
Stringed instruments 


is 


only, but likewise to all instruments. 
especially have lost a great deal, as far as sound 
concerned, since it has been indispensable, on account of 
this elevation, to employ very thin strings, strong ones not 
being able to stand the exaggerated tension ; hence arises 
that sound which, instead of coming nearer and nearer, be- 
comes more and more the human voice. 
‘*To fix the diapason once for all,’’ says a fifth,‘ ‘* would 


dissimilar to 


be to put an end toa great many doubts, as well as a mul 
titude of annoyances, and even caprices. I assure you we 
take a lively interest throughout musical Germany in the 
‘*You have said truly, 


execution of your project.”’ - 
writes another,s ‘that all Europe is interested in the re- 
searches undertaken for the purpose of establishing a uni- 
form diapason. The musical world has long felt the urgent 
necessity of a reform, and thanks France for having taken 
the initiative.’’ Mr. Drouett, capellmeister of the Grand 
Duke of Saxe-Coburg.Gotha, has forwarded us three tuning 
forks of different periods and elevations, together with an 
interesting note. Lastly, we have received from two high- 
ly competent gentlemen, Mr. Wieprecht, director of the 
military music of Prussia, in Beriin, and Dr. Furké, papers 
treating the subject in a most masterly manner. The au- 
thors entirely coincide with the idea which led to the ap- 
pointment of the commission. 

These numerous instances of adhesion, emanating from 
such high authorities, make us feel certain that a proposi- 
tion for lowering the diapason will be well received through- 
out Germany. We must also here mention that as far 
back as 1834 a 
at Stuttgart and expressed a wish that the diapason should 


number of German musicians assembled 
be lowered, recommending the adoption of an A consider- 
ably below our A at present in use. There will certainly 
be at first some difficulties, arising more especially from the 
division of Germany into so large a number of different 
states. This is an opinion which one gentleman has ex- 
pressed to us,’ but there is reason to believe that after a 
few oscillations an invariable and common type will be es- 
tablished in the above country, which is of great weight in 
in the destinies of musical art. 

From Italy we have as yet received only one letter. It 
is from Mr. Coccia, director of the Philharmonic Society, at 
Turin, and maestro di capella of the cathedral of Novara. 
Mr. Coccia has been kind enough to forward us the tuning 
fork used at Turin ;° it is a little lower than that of Paris, 
and the mildest (é/ fii mite), says Mr. Coccia, with which he 
has hitherto met. Thus 
Mr. Coccia also is in favor of a softening of the tone, and 
this augurs well for the opinion of Italy, on which great 
stress should be laid. 

From London we have received a communication from 
They 


He recommends its adoption. 


Messrs. Broadwood, the celebrated piano makers. 
have been kind enough to forward us three tuning forks, 
allemployed in their establishment, each one being used 
for an especial purpose.’ The first, which is a quarter of a 
tone lower than that of Paris was twenty-five or thirty 
ago, that of the Philharmonic Society, of London. It has 
been judiciously preserved by Messrs. Broadwood as one 
of the best suited to the voice, and it is by the extremely 
moderate /one it emits that they tune the pianos intended 
for accompaniment at vocal concerts. The second, much 
higher, since it is more elévated than our own, is that by 
which Messrs. Broadwood generally tune their pianos, be- 
cause it is nearly conformable to that of harmoniums, 
flutes, &c.; it is the diapason of instrumentalists. Lastly, 
the third, still higher, is that now used by the Philharmonic 
Society. This extreme license in the diapason'® must be at 
tended with inconvenience and is calculated to endanger in 
some measure absolute correctness. The result is that 
Messrs. Broadwood express a wish ‘‘for the success of our 
researches, so interesting and so important for the whole 
musical world.’’ 
(To be concluded in our next.) 


1 Mr. Reissiger, first hoff-capellmeister at Dresden. 

2 Mr. Joseph Abenheim, director of the chapel of His Majesty the King 
of Wurtemburg. 

3 M. de Lwoff, master of the court, and director of the Imperial Chapel 
| at St. Petersburg. 

* Mr. Ferdinand David, director of the Leipsic Conservatory 

5 Mr. Franz Abt, capellmeister of the Ducal Theatre, Brunswick. 

® The A proposed by the meeting at Stuttgart was one of 880 vibra- 
tions. The present diapason of Paris is 896 and that of Berlin one of 903 

7 Mr. Franz Lachner, the celebrated composer and director general of 
| music at the Bavarian Court, expresses himself in the following terms 
“I warmly desire, for the interest of the art, that the commission may 

happily surmount the difficulties which will doubtlessly arise in the execu 





tion of this he Be assured that, as far as I am concerned, I will do 
all I can to realize your idea.” 
| § Mr. Coccia thinks that the Turin tuning fork he sends us is also that 
| of the theatre at Vienna. He believes it to be lowér than that used at 
Venice and Naples 
| * These three forks give the C («/.) like that sent from St. Petersburg 
by Mr. Lwoff. 
1° There is about a semi-tone difference between Messrs. Broadwood’s 
: 7 ; 
diapason No. 1 and their diapason No. 3. 
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A New Tuning Device. 


Manufacturers Should Investigate 


BRAHAM FELDIN is the name of one of the 


A best known practical piano makers in this country. 
For many years Mr. Feldin’s ideas have been incorporated 
in some of the most popular pianos, and he has been inde- 
fatigable in his studies and investigations pertaining to 


piano construction. Many patents covering this subject 


stand in his name, and the latest invention of this talented 
man can now be seen in this city. 
We do not 


to follow the technical terms used in the Patent 


It consists of a new tuning device. propose 
Office de- 
scription, but to tell our readers as nearly as can be de- 
cribed in word pictures just what Mr. Feldin has succeeded 
in perfecting. 

In every respect, except in the application of his patent, 
the upright piano is similar to the usual contemporary 
upright, but in place of the ordinary pressure bar Feldin’s 
patent requires 
t< 


rew sosmall that it can 


small screw 


a cover each individual string—a 


The 


is hollow at the lower end, and an ordinary No. 8 


taining 


s be 


wound by a small key. 
screw 
bridge pin with a slot is inserted. This small pin presses 
upon the string as the screw is turned, and thus the piano 


istuned without the waste of physical energy. 

The piano is strung just as any ordinary upright, but the 
regular tuning pins are not used after chipping or rough 
tuning, for the fine tuning is done with the small screw and 
requires about one-half of the time used in tuning a piano 


nowadays 


The whole device can be applied at a very small cost, 
which makes it a matter of serious consideration at this 
time, when the question of tuning devices is obtruding | 


itself in the calculations of nearly every piano manufac 
] 


turer. Many of these devices are expensive ; not so the 
Feldin patent 

[he piano can now be seen at the warerooms of E. G. 
Newman, 54 East Thirteenth street, where Mr. Feldin can 
be met by appointment. He is prepared to make arrange 
ments for its manufacture or to issue shop rights to a 


limited number of piano manufacturers. The patentis very 


iluable, as it combines economy, practicability and neat 
ness of appearance, and there is no question that it will 
tand the test of the keenest investigation. 


Branded as Frauds. 
Fraudulent Transfer of Stock, 


COMPLAINT alleged that the defendant, 


A 


Clarence C. McEwen, a minor, commenced business 
in his own name on October 1, 1886, for the benefit of his 
father, Edson Hl. McEwen, and the business was con- 


ducted with money supplied by Edson H. McEwen through 


his wife, Grace E. McEwen, and otherwise; that Clarence 


C. McEwen obtained from Beethoven Piano Organ Company 


merchandise on credit and gave promissory notes therefor, 


indorsed by Edson H. McEwen; that Clarence C. Mc- 
Ewen, being a minor, confessed judgment to Grace E. Mc 
Ewen, and that upon such judgment an execution was 

sued, and the property held in the name of Clarence C. 


McEwen was levied on and sold by the sheriff and bought 


y Grace FE. McEwen. 

The court says that ‘‘itis clear that upon these allega 
tions plaintiff, as a judgment creditor of Edson H. Mc- 
Ewen, who had exhausted his remedy at law, could main 
tain an action to have the property of the judgment 


debtor so transferred by this fraudulent device applied to | 


the payment of his judgment. The complaint then al 


leges that the parties to the fraud organized the defendant 


that the defendant, Clarence C. McEwen, was 


corporation ; 


the president, Grace E. 


E. McEwen 


corporation, and the capital stock issued there- 


erty so purchased by said Grace was turned 


er to said 


or I can see no reason why, under such circumstances, 


the | 


property which was lawfully applicable to the payment 


of the plaintiff's judgment cannot be followed in the hands 


of the corporation. The officers of the corporation had 


knowledge of the fraud, and, assuming these allegations 


ire true, it is clear that the organization of the corpora 


tion was part of the device by which the property of the 





idgment debtor was to be diverted so that it could not 
be reached and applied to the payment of his debts. The 
poration cannot be said to be a bona fide purchaser of \ 


a broader pressure bar, perforated, con- | 


the property for value. Its officers had knowledge of the 
fact of the fraud, and in fact were instrumental in perpe- 
trating the fraud, and the organization of the corporation 
was evidently for the purpose of carrying out the fraudu- 
lent scheme. 

‘The mere forms adopted for the perpetration of fraud 
are of little importance. Schemes of fraud_may be so cun- 
ningly devised as to blind the eye of justice, but they must 
not escape condemnation and reparation when discovered. 
Rice v. Manley, 66 N. Y. 87. And it is the duty of a court 
of equity tolook beneath the surface, and when the fraud 
appears, no matter what forms have been adopted to cover 
it up, to redress the wrong done. This rule is now settled 
‘that a pleading, on demurrer, is deemed to allege what 
can be implied from the allegations therein by reasonable 
and fair intendment ; and facts impliedly averred are tra- 
versable in the same manner as though directly averred.’ 

“It is sufficient that the requisite allegation can be 
fairly gathered from all the averments of the complaint, 





though the statement of them may be argumentative and 
the complaint be deficient in technical language. Marie 
Garrison, 83 N. Y. 23. And applying the rule, I think 
the complaint alleges facts from which the inferences of 
fraud are plainly implied. It does not appear that there 
are any innocent parties who have rights that will be in- 
If it 
appears that such parties exist the court has ample power 
by final judgment to protect them. I think, therefore, 
that the judgment appealed from was right and that it 
should be affirmed, with costs.”’ 


juriously affected by granting the relief asked for. 


Beethoven Piano Organ Company v. C. C. McEwen, 


| Superior Court of New York, 12 N. Y. Supp. 552. 


| ing: 





McEwen, treasurer ; and the prop- | 


the insured. 





Mr. Adlington Writes. 


Gtascow, Scotland, July 16, 1891 
Editors Musical Courier : 

DEAR Sirs—lI see in your issue of July 8 a letter from 
Chevalier Emil Bach, the distinguished court pianist, in 
which he denies the accuracy of a notice in your issue of 
June 16. Mr. Bach is quite correct, and my letter to Messrs. 
Hardman, Peck & Co. 
as I did not intend them to understand that this pianist 


must have been misunderstood, 


would exclusively use the Hardman piano. At a concert 


given under my auspices Mr. Bach used the Hardman 


piano, and voluntarily expressed his admiration of it, say- 


Wonderful piano! Splendid tone! a 


Lovely touch 


&c., and has since sent me a written testimonial to this 


effect. 
is making a name for itself in this country, and though I 


I am happy to say, sirs, that the Hardman piano 


cannot (for good reasons) retain the services of professional 
pianists, like several formidable competitors, still I have 
no fear but that its inherent qualities will be the best 
recommendation of its capabilities to satisfy the most 
fastidious musician. 

3efore closing I must, sirs, tell you how pleased I am at 
having become a subscriber to your paper, as I know no 
musical paper to compare with it in every way. 


l am, sirs, yours truly, W. ADLINGTON, 


New Music House. 
AVING made Johnson & Langford, No. 210 South 
Palafox street, opposite post office, agents for the sale of the 
celebrated Estey pianos and organs, to be sold on easy monthly payments, 
I commend them and their new business to my customers and the public. 
W. S. Brown, Pensacola, Fla. 





Steinert’s Insurance. 


Rapid Settlement, Together With Compliments, 





HE first loss adjusted in connection with the 
late fire is that of M. Steinert & Sons. 
tee, of which Mr. W. M. Monroe was chairman, lost no time 


The commit- 


in their work, and were at the same time ably supported by 
Special mention is made of M. Steinert, who 
came from New Haven, Conn., to assist his sons in the set- 
tlement, and who, by his good sense and reasonable learn- 
ing, fairly won the good will of the insurance men. 


THE MUSICAL COURIER. 





forms quite a fresh oasis in the sandy routine of daily ex- 
perience.—‘ Law Bulletin.”’ 


Worth More Than It Costs. 


ig : Brier Hint, N. Y., July 23, 1891. 
Editors Musical Courier ; 


GENTLEMEN—Inclosed you will find check paying my sub- 
scription to THE MusicAL Courier to February 28, 1892. I 
have been inthe musical business little over one year and 
It is worth 
more to me than it costs exposing stencils and frauds. 

Respectfully, WILLIARD KLock. 


could not sell musical instruments without it. 


Wissner Pianos. 
Puitapecenia, Pa., July 9, 1861. 
Editors Musical Courier, New York: 
Will you kindly 
journal of the merits of the Wissner piano? 


inform me through your excellent 


By so doing you will confer a great favor. Please 
answer. Very truly yours, 
J. J. TAytor. 

[The Wissner piano is manufactured by O. Wissner, 
Brooklyn. Itis considered a legitimate piano, well made, 
excellent material being used in its construction. 
Mr. Wissner warrants his pianos and the warrant is 
sound and satisfactory.—EDs. | 


Automaton Piano Company. 


HE organization of the Automaton Piano 
Company, of New York, has been completed by the 
election of the following board of directors, with Mr. Ed 
mund C, Stanton as president: 
Edmund C, Stanton. 
John D. Crimmins. 
Col. John A. Cockerill. 
Middleton S. Burrill. 
Col. A. 
Elias B. 


B. de Frece. 
Koofman. 
Emile H. Klaber. 
Colonel de Frece is secretary and Mr. Emile H. Klaber 
vice-president and managing director. A large number of 
important matters relating to the plans of the company 
and of general interest to the musical profession and music 
trade will be published in these columns as soon as the 
same are prepared for public information. 


Rochester, Fairport, Lockport and Brockport are competing for the 


ocation of a New York piano factory, says the Attica * News.’ 





—One of the few concerns in New York that have been working on full 
time during the summer so far and that will continue to do so is the Brau- 
muller Company. Quietly, without blow and bluster, they have been build- 
ing up a business on the foundation of merit, and when the much looked for 


| ‘big boom” comes in the fall we shall find them 'way up in the proces 


sion. 
—Tue Mi Cc 
Piano Company, now of Albany, N. Y., will shortly remove the entire 


ICAI URIER is the first to announce that the McCammon 


$70,000 to 


plant to Oneonta, N. Y., where they will have a factory costing $ 
erect, with a saw mill connected capable of sawing 30,000 feet of lumber 
per day and fitted with all modern improvements 

We greatly regret to announce the prolonged illness of the wife of 
Mr. E. P. Hawkins, of Cornet & Co. 


afflicted that her husband has been obliged to be in almost constant at- 


Mrs. Hawkins has been so seriously 


tendance upon her since the 3d of the month, a duty which has of neces 
sity greatly interfered with his business plans and whieh brought him to 
a state of nervous prostration, from which he is just recovering. 
An important addition to the action factory of Messrs. James Abbott 
& Son, the action makers, whose plant is located at Fort Lee, N_J., has 
recently been made. This firm, one of the most conservative in the busi 
ness, have found the demand for their work so greatly increased that they 
are now prepared to turn out at least 200 sets per week. 
—Mr. Jack Haynes returned to New York last week after a short run to 
Richmond, Ind., where he lett a goodly order for Starr pianos. He met 


| an important Southern dealer there by appointment and had the pleasure 
| 


terms of the settlement are that the companies pay $25,000 | 


and the expenses incurred in the salvage, which will prob- | 


ably reach $500 more. The total insurance was $56,000. 
Insurance men are, as a rule, willing to settle fairly, and 
hitches in adjustment are usually caused by the grasping 
and unreasonable claims of the insured, and when adjusters 


come in contact with a firm of M. Steinert & Sons’ stamp it 


of hearing the spoken congratulations of Mr. James M. Starr and Mr. 

3enjamin Starr upon the amount of business he has done for them so far 
in 1891. It is becoming quite the thing in the Eastern trade to “ run out 
to Richmond with Jack Haynes,"’ and everyone who goes there and sees 
the factory and the pianos and the Messrs. Starr comes back pleased and 
delighted with the institution, the instruments and the makers, and partic- 
ularly with Jack Haynes. 


‘MALCOLM LOVE PIANOS. 


The | 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORCAN CO., Waterloo. N.Y 





@@P™ We invite correspondence from Dealers in localities where 
we are not represented. 





Vese8 i 





THE UNIVE 





es 






ESTABLISHED I85I © 







They Bewilder Competitors and 


Delight Customers. 





OS VOSE & SONS PIANO C0. 


170 Tremont St., Boston, Mass. 


THE MUSICAL COURIER. 


HAZELTON 
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BROTHERS, 








=o --- o 
THOROUGHLY FIRST-CLASS _ xX ZA NY OS IN EVERY RESPECT, # 


>= APPEAL. TO THE HIGHEST MUSICAL TASTE, =o 


Nos. St & SS UNIVERSITY PLACH, NEW YORK 





THE NEEDHAM 


PIANO ORGAN COMPANY. 


CHAS. H. PARSONS, Treasurer. 


CHAUNCEY IVES, President. 


HE name of ‘‘ NEEDHAM ”’ stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained. 
‘Tue NEEDHAM Piano OrGan Co.” possesses One of the Largest Organ 
Factories in the World. Modern and Improved Machinery, 
Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produce THE BEST ORGANS 
IN THIS COUNTRY. 


Orrice: 292 BROADWAY, NEW YORK. 





CELIICAGO. 


» ESTABLISHED 1846, 


LARGEST HOUSE 


FOR 


Music Engraving 


AND 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LHIPsic, 
QERMANY, 


C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 








en FRIEDRICH & BRO. 


_ % Soun Aounrs a 


y 
—— 4 @ Ta a a 
Se yon FRIEDRICH & ~ N16 , Coaeee — 





} 








. " Violin Makers and Repairers. 
tasaiters, Wholesale and Retail Dealers in Fine Violins, &c. 


Send for handsome Catalogue, free, 


JOHN FRIEDRICH & BRO,, 16 Cooper lnstitute, New York. 


 INDEMAN GSM 


PIANOS. 


aAGRAND. # UPRIGHT. # SQUARE 





Incorporated } = 


Tasca”, 


ADDRESS 


LINDEMAN & SONS PIANO COMPANY, 


147TH STREET near BROOK AVE, 
NAW YORK. 





The Present, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 


UPRIGHT PIANOSZc 


7 
Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish, 
and the most satisfactory to the trade of any now in the market. 


THE PRESCOTT PIANO GO., “ss: 


— 1836.— 
CONCORD. WN. Ft. 


WESER BROS. 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 


WA 
C7 








‘x American’? 
Wood Staining Works. 


SYSTEME AUFFERMANN 


AUFFERMANN «& CoO., 
211 EAST 42d STREET, NEW YORK. 


Perfect Imitations of Old English Oak Boards and 
Veneers. Best in the market. 


Perfect Imitations of Ebony Boards and Veneers. 
Best in the market. 


FIGURED FANCY VENEERS (statep) 


FOR ORGANS AND PIANOS. 











Manufactured by the 


Taber Organ Co, 3 


WORCESTER, MASS. 


AND 
y DIPL OMA - 


_— 376 


| LA SIU5.& SONS: SOLE MFRS 


~PAICADELPAIA: PA 
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BERTELING’S NEW SOLO Bb CLARINET. 








Flutes, Clarinets, Oboes, &c. 
Best Instruments in Existence. 
Established 1848 


Boehm Flutes a Specialty. 
Utmost Satisfaction Guaranteed. Correspondence Solicitea 
T. BERTELING & CO., 177 Bowery, New York, U. &. A. 


—. & “ JY J gs ws * 
WISSNEF 

296 Fulton St., 
BROOKLYN, N. Y. 





HIGH GRADE, 
MODERATE PRICE. 





LUDWIG & CO. 


FINEST GRADE UPRIGHT ** meagre € 








OFFieg ff 


STAGTORY pe! 


Neu W saat 


102- 704 East | 48th Street, 


NEW YORK. 


STADERMAN & FOX, 


MANUFACTURERS OF 


Upright Pianos. 








| BUSINESS 


—I1sS— 


CENERALLY DULL, 


H.N.CORNETT & CO. 


—ARE— 


WORKING FULL TIME. 
Pianos Improved Kvery Week. 


FACTORY: 


503-7 WEST 2lst STREET, 


NEW YORK. 


1489 and 1491 Niagara St., 
BUFFALO, N. Y 


CLYDE, 
OHIO. 


FACTORIES, CLYDE, OHIO, 


GREEN'S “ACME” 


Piano and Furniture 








00s INSTRUMENTS 


COM PENSATING PISTONS. 


YS ABSOLUTELY CORRECT IN TUNE 
H <= TONE AND WORKMANSHIP 
Pp O rh S | - SEND FOR CATALOGUES 
s. Agent EMIL WULSCHNER, 


ole | 
HAS NO EQUAL. 


42849N s wpewna ST [ NDIANAPOLISAIND. 
INTO <3: 


| 

| 

Gu mM. | 
A Ot wD. 

ESTEY & CAMP, | 

OHICAGO, ILL, 


H.R. KNOPF, 











LEINS & CO., 


AC RER IF FItST-CLAS 


Sole Agents for U. 8. 





Upright Pianos. 


FACTORY AND WAREROOMS;: 


210 W. 35th STREET. 








ARTISTIC nd inspection of our factory end planes, 
Bow and Viola mater p DENNINGER, 
} Fine Old Violins: eps 


FRENCH, GERMAN AND 
ENQLISH MAKERS, 


92 Third Avenue, 


NEW YORK. 


A Large Assortment always on hand, 


PIANOS, 


603 & 65 Kast 156th St., 


THE MUSICAL COURIER. 








KELLER, Bros, & BLIGHT, 


Bruce Avenue, East End, Bridgeport, Conn., 


MANUFACTURERS OF 


THE CELEBRATED 














PIANOS. Keller Bros. Upright Pianos 


SPECIALLY DESIGNED FOR PRACTICAL SERVICE IN 
THE CONCERT HALL, PARLOR OR STUDIO. 





R.M.BENT & CO. 


Square and Upright Piano Manufacturers. 
Our PATENT DETACHABLE UPRICHTS can be taken apart and put 


| together in from THREE TO FIVE MINUTES. Specially adapted for small 
| houses and flats. 
| famous in the trade. Send for description and catalogue. 


Just the Pianos for renting purposes. Our Squares are 





767 and 769 TENTH AVENUE, NEW YORE. 


NORRIS & FLETCHER, 
FINFONE P | rs N Oo S URABILI 


DURABILITY. 
? PLEASING TO DEALER AND PURCHASER. 
SEND FOR ILLUSTRATED CATALOGUE 


Factory and Warerooms, 2251 to 2261 Washington St, BOSTOW. 


LIVE, RELIABLE AGENTS WANTED. 


THE MUSICAL TRADE REFERENCE CO., 


Principal Office: BOSTUN, MASS., 10 Tremont St. 


Offices: New York, 245 Broadway. Philadelphia, 433 Chestnut Street, 
Chicago, 84 La Salle Street. 


Publishers BOOK OF CREDIT RATINGS. MONTHLY LIST OF BUSINESS CHANGES 
AND RECORD ITEMS OF THE MUSIC TRADE FOR THE UNITED STATES. 


Special attention given to collecticn of past due claims in the United States and Canada. 
SUBSCRIPTION, $25.00. Circular sert on application. 


CARL 
FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & CO., 


LONDON, ENGLAND. 

















Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Band and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
this line and music for different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully furnished upon application. 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable. 

Some of the Many Specialties I represent: E, RiTTERSHAUSEN (Berlin), Boehm System Flutes; 
Couitn-Mezzin, Paris, Celebrated Violins, Violas and 'Cellos; Burret Paris (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments constantly in stock. 

Peccatte (Paris) and Suess Celebrated Violin Bows. 








| Bet. Elton and NEW YORK, 


Courtlandt Aves., 


ROMAN STRINGS AND FINE OLD BOWS, | 





Established 1834 
THE NAME THE GUARANTEE. 


ATHUSHEK & §ON 


is the name We want 
ou to remember 


when 
“you Want a good Piano 


FA(TORY. 
344 &340 East 23d Street. NEW YORK 





THE MUSICAL COURIER. 











On b FACTORY 


| OUR OUTPUT EMBRACES 
| “HARPS, CHURCH ORGANS, 
PARLOR ORGANS, 
‘GUITARS, MANDOLINS, 
“TITHERS, BANJOS, 
‘DRUMS, FLUTES, 
‘FLAGEOLETS, VIOLINS, 
‘CYMBALS, - 
‘INSTRUMENT CASES and 
J MUSICAL SUNDRIES, 





NEWMAN BROS.’ ORGANS, 


PRODUCES MORE MUSICAL IN- 
STRUMENTS THAN ANY OTHER 
FACTORY IN THE WORLD. 


Dealers will find our FACTORY CATALOGUE an 
Invaluable assistant In making selections. 


LYON & HEALY, 


Warerooms, State & Monroe Sts. 
Factory, Randolph St. & Ogden Ave. 





Cor. W. Chicago Ave. & Dix St., Chicago, mH. 








THE PATENT PIPE SWELL 
Produces finer Crescendos than can be obtained in any other organ | 


in the market. 
JACK HAYNES, General Manager of the New England, eran 


and Southern States, also the Continent of Europe. 
Dealers who are in the City should visit the New York Warerooms 


and examine these organs. 


JACK HAYNES, 20 East {7th St., New York. 





(@ ESTABLISHED 1857. >- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


Grand and Upright E-*TLAWOs. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicitec 
gy” CORRESPONDENCE FROM DEALERS INVITED. 














S. GROLLMAN & SONS, 


FAOTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
MANUFACTURERS OF 


OoOBRIrOAGO. 





STORY & CLARK ORGAN C0., Pia tuls » sear. 


Canal and 16th Streets, Chicago. 





The Largest Exclusive Organ Kaur, 


CATALOGUE FREE. 





C. A. GEROLD, 


— MANUFACTURER OF — 


Office and Salesroom : 


21, 23 & 25 PLYMOUTH PLACE, 
an Factory: 243-251 N. Wells St, 


Nos. and 65 North Clark winapi ta Chicago, Ill. 
w. H. BUSH be * adi 


‘ CHICAGO. 





THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS | 








| WAREROOMS: 248-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 
> | Acenrs WanTED. CHICAGO, ILL. 





; dorier. ™ 
Washington ‘“ 


 Desplaines ts. eos | . | 


eno Oe Fw 


WILL L. THOMPSON & C0., 


Music Publishers, 

Whcle:ale Western Agents for Mathushek Pianos and 
Clough & Warren Organs. 

Agents Wanted. Call or address 








AIS Al L1SOd 








go” SUVA nal 








259 Wabash Avenue, CHICAGO. 


SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright + Pianos, 


OFFICE AND FACTORY: 
149 and 15:1 Superior Street, 
CELICAGO. 





THE 


SCHAFF BROS. 


COMPANY, 


MANUFACTURERS OF 


UPRIGHT PIANOS, 


15 to 21 
North Clinton Street, 
CHICAGO ILL. 
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THE MUSICAL COURIER. 











CHICACO. 


> 





Latest from Our Chicago Representative. 


Cuicaco Orrice Musicat Counter, } 
233 Strate Srreer, 
Cuicaco, July 25, 1891. | 


HE following is a complete summary of 
Yorld’s fair methods 
Work was begun yesterday on the mile of foundations which will up- 


1 the great world’s fair building for manufactures and liberal arts. 
This is to be the largest of the exposition structures and the contractors, 
Agnew & Co., have begun construction on a scale commensurate with the 
size of the undertaking. Heavy shipments of material are on side tracks 
awaiting the completion of a special track which is being laid the entire 
ength of the site. The building is to inclose 33 acres of ground, and 
some idea of its immensity may be inferred from the fact that Choral Hall 
urts in 


and the leather manufacturers’ building are to be placed on the « 


sed by the greater structure. Temporary buildings are being con- 


structed for the use of the big force of workmen to be employed. 

Prof, Herbert Baxter Adams, of Johns Hopkins University, was yester- 
ay appointed chief of the department of liberal arts by Director-Gen- 
by the 


eral Davis, and the appointment was unanimously con firmed 


board of directors 
Colonel Davis took no chances upon having this nomination imme- 
nfiirmed 


diately cx He secured the approval of the committee on liberal 


arts, and a special meeting of the directory was held yesterday. Colonel 
Davis made his nomination, and Director I. N. Camp, acting chairman of 
the committee on liberal arts, moved that the rules be suspended and the 
This was done unanimously, and 


nomination of Mr. Adams be confirmed 


Mr. Adams is now chief of the department of liberal arts 
Mr. Adams has agreed to accept the position and devote his entire time 
to \s duties, He has one of the most important departments of the fair 
Ar ¢ other things it includes education, music and the drama, and is a 
posi for which President Angell, of Ann Arbor University, and Presi 
lent Gi e, of Johns Hopkins University, were under consideration 
rr T.W knell, of Boston, was a candidate for the place, but he 
was distanced 
It is probable t music and the drama will be separated from the depart- 
nentand a sub-ct appointed, Colonel Ziegfeld has been mentioned 
this position 
Lieut. H. R. Lemly special commissioner of the Chicago exposition 
( ymbia, writes that a typical orchestra from that country, consisting 
) musicians playing the tive instruments, which are unlike those 
any other people, has been snized. It will appear at Chicago dur- 
he exp n in connection with the exhibit from the republic of 
T bia 
COLUMI Junction, Ia., July 19,—Sheriff Black came in 


. T. Latta, re- 


! atta was arrested at 


this morning from Kansas City, Mo., with A 


centls music dealer in this city. 


the instigation of Estey & Camp, of Chicago, who, it is 


said, had been victimized by him to the «mount of nearly 


$1,000. Among others who are supposed t« ve been vic- 


timized by him are the Rice-Hinze piano manulicturers, of 


Chicago, $800, and James A. Guest & Co., of Burlington, 


a., for nearly as much. The total losses through his 


operations, it is alleged, willamount to not less than $5,000. 


He was a prominent society man, a member of a church, in 

which he sang in the choir, was treasurer of the Epworth 

League, of this place, and came of an excellent family. He 
now in jail at Wapello, the county seat.—‘‘ Times.”’ 


An inquiry at the Rice-Hinze piano factory places their 


against Latta at $378. 


rhe Kepublican House, of Milwaukee, Wis., one of the 


ing hotels of the city, has purchased for their parlor a 


e Circassian walnut Haines Brothers piano, through C., 
Grolman & Son, dealers in that city. 


Ir, S. L. Tyler, of the Memphis Music Company, Mem- 


phis, Tenn., has sold his interest in the concern to Mr. O. 


K. Houck, of the Jesse French Piano and Organ Company. 


his change will probably increase the facilities of the 


Thomas Floyd-Jones brought with him from Pueblo, 


a beautiful little gem of a picture, the subject of 


ch is a scene from the ‘*Garden of the Gods,”’ 


painted 


y the celebrated artist, Joseph Hitcins. The painting is 


n exhibition in Messrs. Haines Brothers’ show window, at 


66 Wabash av 


all art love 


ee 


enue, and attracts attention and admiration 
from rs. 

Byrne, of Messrs. Lyon & Healy, is spending his 
Wis. 


Ciudad 


ication at Uconomowoc, 
Mr. L. Le of 


lles jewelry and musical 


henger Porfirio Diaz, Mexico, who 


Lam instruments, was a visitor 


this wee k 
Mr. A. M. Wright, of the Manufacturers’ Piano Company, 
in New York, and will spend several days in visiting the 
flerent factories whose goods are handled by the house | 
ere. It may not be generally known that Mr. Wright, in 
iddition to his ability as a popular and successful salesman 
ind business man, is also a practical tuner and expert 
l gre of plano 
rhe Rydman Piano Company, of Des Moines, la., is 


ceeded by the Adamson Music Company, which is rep 


resented to be a good, solid concern, with sufficient capital 


to swing the business easily ; they will carry the goods 


17 
ind 


ed by the Manufacturers’ Piano Company of this city. 


Mr. Fred. Kessler, one of the best salesmen in the West, is 


connected with the new concern, and is the only one of the | 


1 concern who is interested in the new one. 


Che Chicago Cottage Organ Company will run a store of 





their own in Des Moines, la. 

Among the list of the south town assessments of this city 
we find Lyon & Healy set down for $30,000 ; Kimball Com- 
pany, $15,000, and Lyon, Potter & Co., $10,000. 








The Chicago ** Times ”’ will publish a book, to be called 











allowed to furnish their own editorial or ‘‘ write up’’ mat- 
Just think of it! Any cheap piano can be written up 
and praised as highly as the best made, and it is more than 
likely that the high grade manufacturer, with proverbial 
modesty, will be far outclassed in these so called editorial 
opinions, always providing any high grade piano manu- 
facturer or dealer in fine pianos, and knowing the plan of 
the work, would permit themselves to be even mentioned 
in a work published on such principles. 

Messrs. S. Grollman & Sons have incorporated under the 
title of S. Grollman & Sons Company, with a capital stock 
of $25,000. They have taken additional room in connec- 
tion with their present factory premises, and will begin the 
manufacture of piano cases. Their stool and scarf busi- 
ness this month has been larger than any month since they 


ter. 


have been in existence. 

Mr. Williams, of Messrs. Thomas & Barton, of Augusta, 
Ga., is in town buying goods, and this trip is more espe- 
cially for goods to be exhibited at the exposition to be held 
there in November. 

The Nelson Piano Company, of Muskegon, Mich., have, 
we are informed, completed the organization of the com- 
pany, with a capitalization of $200,000, of which 12 per cent. 
has been paid in. The gentlemen interested in the scheme 
are Mr. C. D. Nelson, Mr. C. L. Barrett, Mr. H. W. Nelson 
and Mr. H. A. Wolff. A brick factory, 40x125, three stories 
high, has been built on Muskegon Heights ; the office, power 
house and dry kilns are all separate buildings. They start 
in Monday morning with their first 25 pianos, and will also 


make piano cases for the trade. 
Another new incorporation, also located in Muskegon, to 
be called the Wolff Piano and Organ Stool Company, was 


They have a capital stock of $20,000, 50 per cent. paid in. 
The parties interested are Mr. D. D. Erwin, president ; Mr. 
James Hawxhurst, vice-president; Mr. R. A. Fleming, 
secretary and treasurer, and Mr. H. A. Wolff, manager. 
The latter named gentleman is the patentee of the stool to 
be manufactured, the peculiar feature of which is a device 
by which two malleable iron bands hold the legs together 
in one solid post. It is utterly impossible for it to come 
apart, unless it should be broken by some very unusual 
occurrence, 

Mr. Cheney, of Messrs. Comstock, Cheney & Co., of 
Ivoryton, Conn., was in town for a few days visiting the 
trade, and goes from here to St. Paul to visit a friend. 

Mr. T. 
Can., is also in town and goes from here to Worcester, 


G. Mason, of Messrs. Mason & Risch, Toronto, 


Mass., New York and thence home, 





Weaver Organ and Piano Company’s 
Addition. 


HE new addition to the factory of the 
Weaver Organ and Piano Company, at York, Pa., will 


shortly be under roof, and they expect to occupy the same 


up. 
number of new styles, including a very fine six octave 
organ in upright piano case, made of solid walnut with 
regular organ pedals. 

The six octave organs of this company’s manufacture 
have the reputation of being extraordinarily well balanced 
in tone and instantly responsive to the touch. It is a very 
significant fact that the agencies for the Weaver organs 





consist of many of the largest and most reliable dealers in 


the country, such as Blasius & Sons, Philadelphia; the 
| Jesse French Piano and Organ Company, Nashville, Tenn.; 
Kohler & Chase, San Francisco, Cal.; Freeborn G. Smith, 
Brooklyn, N. Y., and a host of others. 








Denninger Pianos. 

VERY piano maker who can draw successful 
scales is justified in pointing with a certain amount 

of pride to his work, for if there is no particular glory in 
the pursuit of a draughtsman of piano scales and patterns, 
the accomplishment is at least rare. 
every time we meet one of this class of artisans, and the 
last one we are about to refer to is also well known in the 
trade as a case maker, in addition to his reputation as a 


scale maker. 
F. Denninger, 635 East 156th street, who since 1885 has 
been making pianos, and who is the subject of this article, 


is the patentee of a number of unique inventions in piano 
construction. He has invented an upright piano combining 
adressing case and writing secretary or desk with sheet 
music safe, all of these extraneous attachments being radi- 
cally independent of the piano itself, yet embodied in it, 
invisible and practically useful. They do not inthe least 
interfere with any part of the upright, which is built like 
all uprights ; they are not impediments to the tuner who 
periodically takes the piano apart; they are not cumber- 
some, they are not costly, and they are in every respect 
useful and save animmense amount of room in a small 
house or flat. 

In addition to all this these uprights are separable, they 


‘‘The History of Chicago,” in which all advertisers will be | 


additional space is required nor are there any exterior at- 
tachments or encumbrances, and taken all in all they repre- 
sent as great a condensation in piano construction as we 
have to this day met in our practical experience in the 
business. 

The scale of Denninger is even and powerful, the tone 
is excellent in quality and the touch sympathetic, the in- 
strument possessing musical qualities that command re- 
spect and attention. The case design, by the way, 
unique and attractive. 

These being the days when originality attracts support 
and can find a coadjutor in capital, we would suggest to 
such persons as contemplate going into piano manufactur- 
ing or to those who are already in the business and who 
desire to add attractions to their pianos—attractions that 
embody a practical value—an investigation into the pat- 
ents of Mr. Denninger and an examination of these 
pianos. It will prove highly interesting and will unques- 


is 





mentioned in last week’s issue of THE MusicaL CourRIER. | 








in time for their large fall trade, which is already opening | tacilties for tarni 6 200 
. : , es y ning out 200 piano cases per 
They have just issued a new catalogue containing a | have there faptitins for Soyeing P P 


This strikes us so | 








can readily be taken apart and quickly put together ; no 


tionably be profitable. 


Pachmann and the Mute. 


; New York, July 20, 1891. 
Mr. S. Freidenrich: 


DEAR Sir—I am perfectly delighted with your ‘‘ Adjusta- 
ble Piano Mute,” which I am sure will prove a great bless- 
ing to all who play or intend learning to play the piano. 
While regretting not to have had the benefit of your most 
ingenious invention earlier in my career, I am happy to be 
able to avail myself of its manifold advantages now. 


Sincerely yours, VLADIMIR DE PACHMANN. 








Bradbury Piano. 
R. FREEBORN G. SMITH informs us that 
his factory is now and has been all through the 
spring and summer running at its fall capacity and he is 
putting on more good men wherever he can find them, as 
he is now behind his orders and has been ever since the 
new year came in. 

While expecting to have a large number of pianos ahead 
as a surplus with which to take care of his autumn trade, 
he now finds himself entirely unable to ship as promptly as 
his many customers desire him to. Business has been 


| sufficiently brisk with him to prevent any vacation thus 


far, except two or three days away with Mrs. Smith to 
Washington and Old Point Comfort, in which business with 
his large Washington branch was combined with pleasure. 


| This, with a little outing on July 4 with Stewart L. Wood- 
ford, will constitute about all the recreation he will get for 
| the year. 


On the 17th of this month he passed his 63d milestone, 
and yet it would be difficult to find many men more active 
at the age of 40, and judging by the time he gets to busi- 
ness in the morning and the unceasing attention he gives 
his large industries and investments we would think him 
as young as many he has about him. 

At Leominster he is now pushing to a speedy completion 
a large addition to his factories, and when finished will 


week. At his time of life and with his accumulations many 
men retire from business, but Mr. F. G. is so constituted 
that to be out of active work is to be unhappy. 

Here is a sample of the letters he is receiving constantly : 

Cuicaco, July 15, 1891. 

Mr. F.G. Smith 

Dear Six—You must send us some Bradbury pianos. We are out of 
every style; nothing in storehouse and only a few in the warerooms. I 
could have sold three No. 7's to day for cash. We never were so short of 
stock (Bradbury), and you can send us all you want to of every style for 
the next three months. We must have them for fall trade. Will send you 


| a check for $1,000 last of week. 


Yours, J. M. Hawxnurst. 


Trade in Canton, Ohio. 

UR dealers do not appear to suffer much from the 
general dullness apparent in the ordinary lines of trade. Our city 
of 27,000 is well supplied with piano men. Mark Thomson, our largest 
dealer, handles Ivers & Pond, Henning, A. B. Chase, Decker Brothers 
and some other pianos. His sales run more to the first mentioned and 
less to the last in theorder above. He sells A. B. Chase, Chicago Cottage, 
Estey and other organs in similar proportion. W. H. Burgener follows 

with Kranich & Bach, Haines Brothers, Krakauer and other pianos. 

Robert Jones is just starting as the representative here of J, T. Wame- 
link, of Cleveland. 

S. H. Burdick, with Hallett & Davis, has no wareroom here, but is sell- 
ing quite a number of pianos in and around town. 

There is also a certain Oppel here, who represents a Pittsburgh concern. 
Frank Baine keeps small goods, sheet music and organs. 

The Prof. F. Howard Owen mentioned by your Chicago representative 
was born and raised in Ashtabula County, Ohio, and is well known to be 
a fraud of the first water, having victimized a number of people known to 
the writer, and would run a chance of arrest should he be found in this 
city again. 

There are four good tuners who do most of the work here—Mr. Mar- 
quis, Mr. Gesaman, Mr. Stapp and Mr. Wisely. These men are all prop- 
erly qualified, sober and more than able to do all the work in the city, 
and it is remarkable that such fakirs as Professor (?) Owen are able to im- 
pose upon an intelligent public. The circular of Mr. Droop, a portion of 
which was printed in your last issue, would be of incalculable benefit if 
it could be read and properly appreciated by all owners of pianos. 

OpserRvER. 


—A very well taken photograph of a board fence upon which is pasted 


a large number of Knabe signs surrounding the name and address of the 


B. Dreher Sons Company, of Cleveland, has been received by us, for 
which thanks. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of V7. Sixteenth St., 
~NEW + YORK.+ | 








MANUFACTORIES: 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4I NEW + YORK. + 





Xylophone Suppl, Bells and Dunne Traps 


CHAS. P. LOWE & 00. 


— A Compete STock oF 


STANTLY KEPT ON 
- XYLOPHONE — Os. 
(These Solos are not published and always create great 
enthusiasm wherever played.) | 
We guarantee our instruments to keep in tune and 
give entire satisfaction. Send for circulars and cata- 
logues to 


No, 234 Third Avenue, New York City, N. Y. 





3} E — 
C _ MESBMOSUEHED. 1853. 





Way ‘RAND, SQUARE & UPRIGHT A 
<2 PIANO FORTE ACTION, het 





NEAR GRAND JUNCTION 


te ree: . 


7 prenatal Mass: 





OARDMAN aun 
& GRAY= 
P| 


ANO S ran 


ESTABLISHED---IN---1837  O0IS, 
ALBANY, N. Y. 


Tre COLBY PIANO CO., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


18 East 17th Street, with G. W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 


‘ PARIS AND NEW YORK. 
Particulars on application to 








NEW YORK OFFICE: 








PR as WILLIAM TONK & BRQO., 
Bole Agente f tye the | aes 26 Warren St., New York. 


aie ms 
cE Pr c0iXe 
ORergSTRA 


ORGANS OF ALI DESCRIPTIONS. 


WILCOX & WHISE ORGAN CO., 
MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 1851.’ 


C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS. 


DAVENPORT & TREACY 


Piano Plates 


—-AND— 


5) 








PIANO HARDWARE, |—— 


Avenue D and 11th Street, 
NHW YORK. 


GOOD AGENTS WANTED. ' 
1D (0 ea ¥ SUL) m 


UPTO 





RY, 
125 to 135 Raymond St., 


BROOKLYN, N. ¥ 


| MANUFACTO 


te the M if 


171 Broadway. 


BROOKLYN, N. Y. 





CHICAGO, ILL., 
210 State Street. 
all New York 


Address 


200 & 292 Fulton St., 
BROOKLYN, N. Y. 





BROTHERS’ 
PIANOS 


WITH THE 


OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price to the Trade Furnished om 
Application. 


FACTORIES: GRAND RAPIDS AND MUSKE- 
GON, MICH. 


ABAEAUES BROS. 


Ny Nl a> 
ALY Le. 4 





" KRAKAUER \ 


MANUFACTURERS OF FINE GRADE 


y. | Upright Pianos 


159 and 161 East 126th St., 
NEW YORK. 





yg LOWENDALL STAR WORKS 
BERLIN, SOQO., 


Reichenberger Strasse 121, 


World Quisetak: Miele 


LOWENDALL 


PAGANINI 


VIOLINS. 


(Beware of I mitations.) 
To be had at all Leading Maa.- 
cal Instrument Houses. 


ull particulars 











JAMES BELLAK. 


1129 Chestnut Street 
PHILADELPHIA, PA. 
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Trade Notes. 


R. Dorman, of Nashville, Tenn., has been East 


Nichols & Gould open a piano and music store at Barre, Vt 

Mr. W. R. Gratz and family are summering at Pine Hill, N. Y. 

H. A. Hilcoat, dealer, at Amherst, N. B., opens a branch at Monc- 
t N.B 

I re at Lynn, Mass., damaged F. L. Barnard’s piano store. Loss, 
$280 ; insured 

Lechner & Schoenberger, of Pittsburgh, are now representing the 


Ivers & P 


4M 
at Great Barrington, Mass 


nd pianos 

Baldwin has bought out J. T. Rider’s piano and organ store 
Burns has sold out his Ware, Mass., branch store to C, W. 
1, Mass 


james M 
of New Bedfor« 


The entire retail warerooms of the Emerson Piano Company’s branch 


Green 


New York is being redecorated 
Whitehill Brothers have opened a piano and organ store in the Wood- 
ward Building, at Reynoldsville, Pa. 


David Bell, a porter at Richard Saalfield’s music store, has skipped. 


He got tired of 5 cent music, poor devil ! 

Mr. A. Pina, who has traveled throughout Mexico for Junius Hart, of 
New Orleans, is at present in New York. 

F. M. Hulett, of Pottsville, will be married on August 12 to a 


wealthy young lady of Schuylkill Haven, Pa. 


F. B 
xe nominated by the Democrats for sheriff of Schuylkill County, 


Langton, piano and organ dealer, Ashland, Pa., will probably 


Tom—The man in the room next to me is learning to play the piano. 


And what do youdo? Tom —I'm learning to swear 


ack 
W. F. Cheshire, formerly with the Jesse French Nashville house, has 

ne into the pian», organ and music business at Rockford, Il 
[The annual picnic of the employés of C, M, Stieff, Baltimore, takes 
e to-day. Weare sorry we cannot acc ept the invitation to be present, 


4. Petersen, traveling for A. & S. Nordheimer, of Toronto, has been 

at Winnipeg, and there is some talk of opening a Nordheimer branch 

The Colby Piano Company, of Erie, have sold 16 pianos in Franklin, 

t one having been purchased by Gen. John A. Wiley.—Union City 
Times 

w about vis 

ano factory of Krakauer Brothers, 159-161 East 126th street, and in- 

tiwate the excellent instruments made by that firm. 


iting the East should not forget to visit the 


Dealers n 


4 patent for a contrivance applying to wind musical instruments has 


een granted to Harry J. Light, of Sedan, Kan, This invention provides 


means for changing the pitch or key of this class of instruments, as the 
srionet, flute, &c., by the lengthening of the bore by means of rings, to 
aced joints of the instruments. The rings or 
washers are made of bone, gutta percha, celluloid or other suitable mate- 


al, and 


between the several 


their interior diameters correspond precisely to the diameter of 


he bore of the instrument. Exterior rings are employed to fill the spaces 

yered by the extension of the sections to give the instrument the usual 
m appearance 

It is the intention to begin at an early day the erection of the new fac- 

y forthe A. H. Whitney Organ Company at the southwest corner of 

rwentieth street and Broadway rhe lot purchased by the company has a 
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frontage of 200 feet on Twentieth street and of 400 feet on Broadway. 
The building to be erected will be two stories, 50x100 feet. The company 
will have a salesroom downtown as before.—Quincy, IIl., “* Herald." 


~-Phelps & Howell, of Sharon, Wis., have sold their piano and organ 
business to J. H. Phelps, who will continue to represent the Waterloo or- 
gans and the Malcolm Love piano in Wisconsin. Mr. Phelps isa splendid 
piano and organ salesman. 

“Goto Held” is a sign that flashes at you as you rush along on the 
Brooklyn elevated roads. It rather startles one at first, but the second 
glance, which it is sure to attract, reveals that the seeming Teutonic 
profanity is but the clever use of the name of George Held, who is quite 
a meek gentleman selling pianos in the City of Churches. 

The Kellmer Piano and Organ Works, at Hazleton, Pa., have a fine 
assortment of pianos in walnut, rosewood, mahogany, ebonized and other 
fancy woods. These instruments are substantially built and give thorough 
satisfaction. Dealers who want to get a surprise in the way of quotations 
should write the Kellmer works for prices. 

lf Gildemeester wants to receive any benefit from having the Chick- 
ering piano displayed on the stage at the Brighton Beach Music Hall he 
should change the cloth cover and have the word * Chickering ’’ appear 
in red or white letters. The weak blue sign now on it can hardly be seen 
from the middle of the auditorium. 

—James Cooke, of Oakland, Cal., has invented a new musical instrument 
which he will have patented shortly. It is on the same principle as a 
piano, with the exception that different toned bells are substituted for 
strings. The bells are rung by touching electric buttons which are placed 
on a finger board in a similar manner as are keys on the finger board of a 
piano or organ. 

The Standard Music Company, of Winston, N, C., evidently believe 
in printer's ink if one may judge from a newspaper advertisement of 
theirs now before us. It takes a full page, and one sé¢es that they believe 
in laying it on thickly, since the block letters which they employ are 
about 2% inches square. One of the advantages of such an advertise- 
ment is that it may be also used as a poster for fences and bill boards. 


Billy Franklin, who started what is now Woodyatt & Co.'s music 
house, and who later organized the Howe & Clarke Minstrels, is now 
with Eugene Robinson's three floating palaces, the circus which is at 
His partner, Milt. Crandall, is also with Franklin. 
The circus goes up the river from Davenport, but will probably hold forth 
in Moline on the return in about two weeks. Mr. Franklin has hosts of 
friends in Moline.—Moline ** Dispatch.” 


Davenport to-day. 


Patents granted July 7, 1891 : 


eS PT oe ee F. A. Gates. .. .....No. 455,562 
Campaign Horn a. ..W. Sellers jaawe ; “ 455,671 
Stringed Musical Intrument o We 8. Bobill..... s --. ** 455,329 


Resonator for Skin ner | 5 Riatenis “455,997 
cal Instruments 


Combination Stop 


Action for an J.S.&F.J. Steere... .. "* 455,365 
gans ee 
Patents granted July 14, 1891 : 
Banjo...... i F. Gretsch. . No. 456,029 
Musical Instrument ea G. A. Ernst .. .. * 456,027 
Piano Pedal ......J. V. Goordman . “* 456,088 


Two gentlemen, one of whom had made up his mind to purchase a 
piano, walked into a Newark music store not long ago and asked the 
The dealer did so, and 
in order to demonstrate how excellent the tone of one piano was sat down 


proprietor to show them some ot his instruments, 





before itto play. It was close upon 6 o'clock in the evening and the pre- 





prietor was anxious to get away. After playing one selection he began 
**Home, Sweet Home,”’ giving it with expression. The gentlemen left 
the store quite abruptly, and the one who wanted a piano bought one soon 
after in a neighboring establishment. The feelings of the first dealer 
when he found how he lost a sale by being too apt in his selection of ex- 
hibition pieces can be better imagined than described.—Newark “ Call.”’ 
ANTED.—Situation wanted as polisher; capable of taking full 
charge of varnish room. Address Harry Meub, 113 Avenue A, 
New York city. 
ANTED.—Two good men for the road to retail pianos and organs. 
Address * Dealer,’’ care of Musicat Courier, 25 East 
street, New York. 
if termipitigesoice SALESMEN visiting music stores throughout the coun- 
try can represent a new, highly recommended article of large con- 
Address ** O. 8,"" Musica, Courter, New 


Fourteenth 


sumption ; liberal commission. 
York. 
ANTED-—By a large manufacturing concern, an organ salesman, 
possessing business and musical qualitications sufficient to enable 
him to successfully represent high grade goods in the larger cities 
throughout the United States and Canadas. A permanent position and 
gradual promotion to the right party is assured. Address, ‘* Organ,” 
care of this office. 
W ANTED-—Position by an honest piano salesman who has had expe- 
rience in the retail piano and organ trade for many years and who 
can tune and regulate and show dandy references. 
of this paper. 
( RGAN SALESMAN—Wanted, by a firm in the interior of Ohio, a re- 
tail organ salesman. Must have experience and good references, 


Address, ** Ohio,"’ care of this paper. 

y ANTED~—A successful piano and organ}traveler will be at liberty 
September 1; has had long experience as traveler and manager ; 

extensive acquaintance East and West; best references; correspond- 

ence strictly confidential. Address, ** Pianoforte,” care of this paper. 


Address ** Neat,”’ care 








Piano Action Factory Excursion. 

bee second annual excursion of the employés of Roth 

& Engelhardt's piano action factory to Sylvan Beach occurred on 
Saturday last, and notwithstanding the unsettled state of the weather 
more than 200 people from here took advantage of the very low rate and 
spent the day at that popular resort. The Oppenheim brass band accom- 
panied the excursion, which left the Central Hudson station at 6:30 a. . 
Unfortunately for the excursionists, it rained during nearly the whole 
time they were at the beach, so that all out of door sports and amuse- 
ments could not be enjoyed as much as they otherwise would have been. 
But they left here with the determination of having a good time and did 
not propose to be thwarted in their purpose by rainy weather, so they 
gathered in a large, airy hail, where all enjoyed themselves with dancing 
and other amusements. They returned home in evening at 8:30 and 
reported avery pleasant day, considering the weather.—St. Johnsville 
** Leader.” 








Who use SPRUCE SOUNDING BOARD LUMBER can be supplied 
with any quantity at all times and be sure of a FIRST-CLASS article by 
addressing the undersigned. Also Dimension Lumber prepared for V1O- 
LINS, GUITARS and other MUSICAL INSTRUMENTS. 





WY. H. WATERS, Little Falls, N. Y. 





BEHR BROS. 


GRAND 


AND — 


UPR 


PUANUFOR ES 


IGHT 


« GOLD MEDAL «x 





THE EMINENT PIANIST AND 
The World’s Highest Authority on Music, 


NEW ORLEANS, 1885, MELBOURNE, 1889. DR. HANS VON BULOW 





INDORSES THE 


BEHR BROS. PIANOS. 


‘‘The new action with compensation lever, in your grand pianos 
fortes, IT CONSIDER A GREAT IMPROVEMENT, 
and it should be highly appreciated by the public in general, espe- 
cially the ladies. 
PATENTIS VERY APPARENT. 
BROS. & CO. ARE DESERVING OF SUCCESS. 
The Patent Piano Muffler, also invented by the firm, I regard in 
every respect as Useful, Practicable, and an IMPORTANT 
INVENTION, and Their Instruments in 
Merit My Approval.” 


THE USEFULNESS OF THE NEW 
The firm of BEHR 


General 





BEHR BROS. & Co. 


WAREROOMS: 


BEHR BROS. HALL, 81 FIFTH AVE, NEW YORK. 


No. 1229 





Factory 292, 294, 296, 298 ELEVENTH AVENUE, and 550 WEST 29th STREET, NEW YORK. 





CHESTNUT ST,, PHILADELPHIA. 
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WESSEL, NICKEL & Gross EMERSON <= 


<—- MANUPACTURERS OF —— (Established in 1849.) 50, OOO MADE 


“sumer PLANO ACTIONS. ae= 5 AND IN USE 


STANDARD OF THE WORLD! Every Gideuitine Fully 











455, 457, 459 and 461 WEST 45th STREET; Warranted. 


FW STAVERNS SON C0, ema» PIANOS. 


Terms Reasonable. FREE. 


poets oe hg ae EMERSON PIANO CO. 
square, Grand @ Upright Piano Actions, wererooms: 74 revusus,siow von” Mee 
113 BROADWAY, CAMBRIDGEPORT, MASS. ST AUB & CO BERLIN, 
SOUNDING BOARDS, WREST P LANKS, Rte. 59-60 Friedrichstrasse W. iar ag j 


444 BROOME STREET, NEW YORK. COMMISSION MERCHANTS 
§ F. HEPBURN & CO., Factories and Mills, Stratford, Fulton Co., N.Y. PAY SPECIAL ATTENTION TO THE EXPORT OF : 


SOLE ACENTS OF THE U. 8. AND CANADAS FOR PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


BILLION’S FRENCH HAND FULLED HAMMER FELTS. 
PRICES, TERMS AND DESIGNS FREE ON APPLICATION 


@ This Felt recelved the Highest Award at the Paris Exposition. 1889. 


H ; | LET & DAVIS (0. 8 PIANOS. -- GRAND, psn - UPRRET.) 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 


HASTINGS & WINSLOW, _ CLARENCE BROOKS & (0., 


MANUFACTURERS OF 


























MANUFACTURERS OF 


FINE PIANO VARNISHES, Fine, Fiano Varnishes, 


NEW ‘YORK, 


Montclair, New Jersey. 


KNABE 


Grand. Square and Uprizht 


PIANOFORTES. 


These Instruments have been before the public for 
foam fifty yeu. and upon their excellence alone 


"UNPURCHASED PRE-EMINENCE lp 


Which cughiihes Genes Bae UALED in Tone, 
feuch, Workmanship ity. 


Every Piano Futty WaRRantep For Five Years. 


WM. KNABE & CO. FACTORY: 


WAREROOMS: 


140 ith Aven near 2otn st. | B 136th St. and Southern Boulevard | Ree . 














NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore 8t., Baltimore. 





NEW TORE. 





Foreign Pawan 


BRAUMULLER| iy seee ‘orcten Must. 


Editions. Publishers of Edition “ Rohlfing.” 


PIANOS. ; i i i ; ‘if ‘ e The Trade throughout the United States and Canada 


supplied at Lowest Trade Prices. 


ABSOLUTELY FIRST-CLASS, |EAMAeeNRR rts fr trms ont cor 


WM. ROHLFING & CO., Milwaukee, Wis. 


ain ROTH & ENGELHARDT, 
eee PIANO ACTIONS. 


FACTORY AND WAREROOMS: 


542 and 544 West Fortieth Street Office : 2293 Third Ave., Room 8, New York City. 


i used So’ Manuf. f A. P. ROTH, formerly with A. Dolge. FRED. ENGELHARDT, 
haa PTME BRAUMULLER PIANO. 7 NE’ LToRE. : Formerly Foreman of Steinway & Sons’ Action Department 
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new IMO MARTIN GUITARS Hm RLM 





Manufactured by 


C. F. Martin & Co. 





2” NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .3 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dr GONI, 
Mr, J. P. COUPA, 





Mr. 
Mr, 


WM. SCHUBERT, | 


FERRARE, Mr. CHAS, 


Mr. S, De La COVA, | 


Mr. H. WORRELL, 


De JANON, Mr. N, W. GOULD, 


Mr. N. J LEPKOWSKI, 
and many others, 





but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the United 
They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., etc. 


States, but also in Europe. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 
C. KEURTZMANN & C0., 


MANUFACTURERS, 


626 to 636 NIAGARA ST., BUFFALO, N. Y. 


PaMERICAN 


ORGAN & PIANO Go, 


BOSTON. MASS. 











EIIGES GRADE 


Pianos and Organs. 


ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 








No. 146 FIFTH AVE. 
Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 





Between esd and 234 Ste., NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 





KeBAcH 





Grand, Square and Upright 


“PIANOS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 


struments ofthe Age. Guaranteed for Five Years. 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York, 








. UNEXCELLED IN 
Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 
And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factorc - - - CINCINNATI, O. 


BP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 


— or— 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 





The Trade cordially invited to visit our Factory. 
SEVEN HOURS’ RIDE FROM NEW YORK. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first 8t., 
NEW YORE. 








Dealers admit they are the best medium-priced 
Piano in America. §~ Sena for Catalogue. 





N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 





408, 404, 406 & 408 East 30th 8t., New York. 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition Covered Organ Keys. 
The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete, 


Telegraph ané R.R. Station: 
Ess EXZ. CONN. 


OFFICE AND FACTORY: 


IVvoRYTon. Conwn. 


"Illustrated Catalogue furnished on application. 





And are admitted to be the most Celebrated In-' @ 





HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 





BEAR 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 
—— WAREROOMS : —— 
81 Fifth Avenue, New York. 
1229 Chestnut Street, Philadelphia. 














FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN 60. 


TWO AND THREE MANUAL 


Cilurch and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 








SUPERIOR TONE 


THE A. B. CHASE CO: 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos Organs, 


JUSTLY CELEBRATED FOR 

QUALITY, RESPONSIVE 

AOTION, PERFFOT WORKMANSHIP, 
FINE FINISH AND GREAT 


DURABILITY. 
Lal 





For Prices and Territory address the Manufacturers, 





PEASE PIAN 








MANUFAC 


NEV 


Successor to C. D, PEASE & CO, === 


Q COMPANY, 





TURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


YORE. 





ANN ARBOR ORGANS. 


THEY ARE SELLERS AND YOU 
WANT THEM. 





ALLMENDINGER PIANO AND ORGAN CO. | 


ANN ARBOR. MICH, 





%—— THE-—-2 


WIRSCHING 


CHURCH ORGAN CO. 


BUILDERS OF ARTISTIC ORGANS, 
SALEM, OHIC. 
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AHLSTROM PIANOS. 


ae a ae 
ESTABLISHED 1875. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


C. A. AHLSTROM, 


a MANUFACTURER, 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 1854.— 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872, and November, 1875, and our Uprights have our patent metallic 
which. has 





action frame, cast in one piece, patented May, 1877, and March, 1878, 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 





WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER —“ Everywhere acknowledged to be ex- 

cellent.” 
LISZT—‘' They give the liveliest satisfaction.” 
BSSIPOFF— Th: very best Piano made.” 


STHOK PIANOS. * 


GEORGE STECK & C0., 


MANUFACTURERS, 


FFICE AND WAREROO 





WILHELMJ—"“ Rank far above all possible com- 
petition.” 

LUOOA—"“‘Are unparalicied for the majestic singing 
quality of tone which they possess.” 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & SON, 


ORGAN BUILDERS, 
818 & $20 Bast 30th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N. Y., 
manuals; St. George’s Ch., 

R’Y., 43 St. Paul’s M. E. Ch 
Fifth Avenue Pres. 
th. NY. {', 5: Brooklyn Taber- 
nacie, 43 ” First Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts: 
burgh R. C, Cathedral, ys 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and ee 


ISAAC 1, COLE & SON 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 
425 and 427 ast Eighth St., Bast River, 
NEW YORE. 
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Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885, 














G. CHEV REL, 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


it RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE, 














MANUFACTURERS OF 


PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET 
and Patent Hollow Steel Tuning Pin. 


GRAND AND 
UPRIGHT 


Our Pianos are indorsed by such eminent judges as Mme. 
Rivé-King, Robert Goldbeck, Chas. Kunkel, po Strelezki, 
E. M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, of San Francisco, and many others. 


400 and 402 W. 14th St., and 37 to 45 9th Ave., 


|THE JEWETT UPRIGHT PIANOS. 


IWustrated Catalogue and Price List on Application. 


JEWETT & CO., Manufacturers, 


LEOMINSTER, MASS. 


BOSTON PIANO COMPANY, 


—— MANUFACTURERS OF FIRST-CLASS 


UPRIGHT 


PIANOS, 





Which we fully Warrant for 
8 years. 


F. Wilson & Co, 


PROPRIETORS. 
Office and Wareroom, 257 Tremont Street, 


Factory. 152 Hampden Street, | BOSTON, MASS. 


MANUFACTURERS OF FINE 


GUITARS 4% MANDOLINS. 


Sole Agents for the Symphonion for the U. 8. 


<i 


TR ADE MAW 





Piano Stools, Piano Covers, Scarfs, Artists’ 
Busts, Art Embroidery, Swiss Musical 
Boxes, Flags and Banners, Runner 
and Fleece geses 
Covers, 
Wareroom 
Stools. 


T. F. KRAEMER & CO. 


105 E. 14th STREET, NEW YORK, 


Factories, STEINWAY, LonG ISLAND CITY. Adjoining Steinway Hall, 








NEV YORE. 


THE MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the Day. 


AGENTS WANTED WHERE WE ARE NOT REP- Seep 
RESENTED. CATALOGUE, &c., FREE. 


MILLER ORGAN CO., Lebanon, Pa. 





E.G. HARRERINI GTON BE ag cron ns oF 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square # Upright aeieeeninasiien 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE. NEW YORK CITY. 









| THE MUSICAL COURIER. 
Grand, Square and Upright 


PIANOS. 



















Steinway & Sons are the sine Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 








This Time Don’t Let It Slip!!! 


NVA Lb AA 
> Ar 


C7 ry 






WHAT? 


1—The chance to buy the Briggs Pianos before the rush commences 





Se 


2—New, attractive catalogue and book of testimonials just published 


C.C. BRIGGS & CO.,5 Appleton St., Boston, Mass. New York Warerooms, 867 Broadway, C.H. DITSON &COoO. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 


= ADOLGEP EE 





SEND FOR ILLUSTRATED CATALOGUE. 122 East 13th Street, NEW YORK. 
BAUS & COMPANY, 


HARDMAN (owasige tics ries 


JAMES M. STARR & CO. 


4 { A : 0 STARR PIANO, 


SEND FOR CATALOGVE AND PRICES TO THE MANUFACTURERS. 






























Fifth Avenue and | 9th Street, RICHMOND, INDIANA. 









LOCKWOOD. PRESS, 126 and 128 1 Duane Street, ‘Cor. Church, New York. 








a 


